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OYAL ACADEMY OF MUSIC.—Instituted in 
) 1822, Incorporated by Roval Charter.—The WINTER 
— will commence on MONDAY, the 2ist September 
nex 
Candidates for admission as Students must attend at the 
Institution for ee at Two o'clock on Saturday, 19th 
September. W. STERNDALE BENNETT, Principal. 
Royal Academy of Music, 
4, Tenterden-street, Hanover-square. 


AIRY PALACE CONCERTS. 


AGRICULTURAL HALL, ISLINGTON. 


PROSPECTUS - - - SEASON, 1868. 
10 COMMENCE WEDNESDAY EVENING, SEPT. 16. 


Mr. CHARLES GOFFRIE has | the honour to announce that 
in q' 6 of the unpr d success that attended the 
Concerts given last year at this magnificent Hall, he has ar- 
ranged to give a series of similar Entertainments. 

The Hall, since last season, has been much altered and im- 
proved, rendering it more suitable for musical pu s. Newly 
painted by the Company, the present decorations for the 
Orchestra and Royal Boxes are designed and executed by that 
well-known decorator, Louis Hurwitz, of Southampton-street, 
Covent-garden. 

The parterre of the Hall has been laid out in the form of a 
BEAUTIFUL GARDEN, in which every description of Tropical and 
Exotic Plants will be found growing in the midst of immense 
parterres and banks of the choicest. English Flowers, all supplied 
and arranged by Mr. Williams, Victoria Nursery, Upper Hollo- 
way. Splendid Fountains have heen erected and tastefully 
illuminated. The tout ensemble will present altogether the most 
charming and effective coup d'eil ever attempted at a Sullede 
Concert. 











The Concerts will be on a grand scale, including 
EIGHT PERFORMANCES OF ORATORIOS, 
Comprising Messiah, Elijah, Judas Maccabeus, Creation, Eli, 
Stabat Mater, St. Cecilia, &c. 

During the a, Six Grand Instrumental Popular 

ORCHESTRAL CONCERTS 
Will be given on Monday Lape 2 The programme on these 
occasions will include the most celebrated Overtures, Symphonies, 
Concertos, &c., by Beethoven, Mozart, Haydn, Mendelssohn, 
&., interspersed with Vocal Music of the any) Rye nw 
sustained by the most li un England 
and the Continent. 








Mr. Gorrrig has also much Loge in stating that the 
distinguished Artis 
MR. SIMS REEVES, 
Will sing at a certain number of Concerts. 
MDLLE. LIEBHART, 
The now most popular Ballad Singer, will appear every Evening. 
SIGNORA SOFIA SCALCHI, 

Prima Contralta assoluta del Teatro Comunale di Bologna, 
will make her First Appearance in England at these Concerts, 
MOR... J...WERL I, 

The renowned Pianist. 

R. a =a YS 
The celebrated we on the Cornet-a-Pistons, has been 
for the whole Season. 





THE ORCHESTRA 
Will comprise members of the Royal Italian Opera. Her 
Majesty’s Theatre, and the Philharmonic Societies, including 
Messrs. Carrodus, Doyle, G. Collins, Paque, J. Howell, Radcliff, 
Barret, Maycock, Winte’ bottom, Crozier, C. Harper, 7 


Harper, Wei ‘shane J. Hughes, J. W. Horton, &c., &c. 
THE be pag 3 BANDS, 
Under the f Mr. Frep Goprrzy. 


Coldstream Guards, by the ind he kind permission of the Colonel. 


Conductors—Mr. BENEDICT and } and Mr. CHARLES GUFFRIE. 
Musical Librarian, Mr. J. W. HORTON. 
Orchestral Superintendent, Mr. W. F. REED. 


The Refreshment Department under the aangunent of 
Messrs. aPIERs ¢ & POUND 


Doors open at Seven, com commence at Eight. 
Admission - - - - ONE SHILLING. 
Reserved Seats, 2s. 6d.; Orchestra Stalls (Numbered and 

Reserved), 
Season Tickets, One Guinea, to be obtained at the Hali ; Messrs. 
Keith & Prowse, Cheapside ; and at Mr. Austin’s Ticket Office, 
St. James’s Hall, Piccadilly. 





“ OND STREET.” No. IX., Sepremeer. One 
Suiting. The new number of this successful Musical 
Magazine is NOW READY. 


ConTENTS : 
i. “Rosetta Valse” .. .. Charles Coote. 
2. Ballad, ‘The dear old Land I'm le: wing”. ..J. R. Thomas. 
8. “ Birthday Schottische” . Robert Coote. 
4. 


Song, ‘It’s not the miles we ‘travel, ‘at the 


pace that kills”... sevecccee .. Harry Clifton. 





Horwoop & Crew, 42, New Bond Street ; 
Sampson Low, Son & Marston, Crown Buildings, 188, Fleet-st. 
‘And all Music and Book Sellers. 





as “ARGUS” and THE ‘“ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 
LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Macktxnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 
FILES of THE “ARGUS” and of THE “‘ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 
The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNHUILL. 





Me: J. AUGUSTUS HUGHES (Soprano). 


Lessons tn Vorce Propuction axp VocaLisaTion, 
according to the Italian Method. 


TRZACHER ALSO OF THE Praxovonte. 





Address—21, Harrington-street, Mornington-crescent, N.W. 


DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronprssury- 

vitias, Kinpury, N.W., where all communications respecting 

engagements for ‘Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 








DLLE. LOUISA VAN NOORDEN begs to 

announce her Return from the Continent, and that she 

is now forming engagements (Concerts and Oratorio) in the 

Provinces, Scotland and [reland, for the autumn and winter 

months. All engagements en route, addressed care of Messrs. 

Metzler, 37, Great Marlborough-street, W., will meet with 
prompt attention. 





ISS BERRY-GREENING begs to announce 

that she may be engaged for miscellaneous concerts and 

Oratorios, in England, Ireland, or Sco‘land, during the Autumn, 

Northern tour in England ‘in December. For terms and 

opinions of the press, _ care Messrs. Chappell, 50, New 
Bond-street, London, W. 





Me. W. H. TILLA (Primo Tenore) has just 
returned from Italy, and is open to Engagements for 
Opera (English and Italian), Concerts, Oratorios, and Provincial 
Tours. Address, care of Messrs. Duncan Davison & Co., 
Foreign Music Warehouse, 244, Regent-street. 





IGNOR LABLACHE begs to acquaint his 
k Friends that he will return to Town from the Continent in 
the second week of Septemher.—Addreas, 51, Albany Street, or 
Rbmischer Kaiser Hotel, Vienna. 





ERR SCHUBERTH (Director of the Schuberth 

Society) begs to announce his return to town from the 

Continent and his removal to Bellevue Villa, Grosvenor Terrace, 
Falcon Road, Clapham Junction, 8. W. 





R. JOHN GILL is continually addin 
his repertoire of serio-comic Songs. He also und 
= general arrangement and pianoforte accompaniment of con- 
rts, private onerettas, burlesques, &c. Address Mr. John 
Gill 8, Bond-street, Claremont-square. 





ERR SCHALCKENBACH will pecan daily 


uarter to 8 and a pames to. on the 

Uncrate ugak RGAN, with with Professor Rew Lace on 
rch ou be ori al nee t. 
George Buckland, nd, Koa pak mn men: 


Lectures Entertainments at the 
ROYAL “POLY TRON AIO. Open from 2 t to “6 ~s " ‘0 10. 
Admiasion to the whole, 1s. 


R. BRINLEY RICHARDS’ PIANOFORTE | piace, 
RECITALS.—THE CATS’ FUGUE, by Scarlatti; 
Weber’s Polonaise ; ‘LA SANTA MADRE,” Remanee, first 
time in England (Carl Luini) ; Studies: Chopin, Henselt, 
and Mendelssohn ; “ Sketches 





» ave RHODES gives Lessons as usual 
on Saturdays: Pianoforte, Singing and Harmony. 
Address be soma Deahen, Crorpor, 8. 





Cie at AGENT.—Mr. JOHN BLAGROVE, 
St. George's Hall, is at liberty t 


ents for Concert Parties, Entertainments, &c., in 
Tandon and in the provinces.—32, Langham-street, -street, Portland- 


US. BAC.—J. B., intending to present himself 
as the next examinstion at Oxtord, fen, ila 








Ong Bennett); “Day 
Dreams” (Arthur Sullivan) ; F miuor, and “The 
Vision ” (Brinley Richards). 


wie to comet SS th an: eee who has the same 
intention: J.B, at Devere ugh Lane, £.C. 








NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., “LURLINE, 


COMPOSED BY VINCENT WALLACE. 


No. II., “DON GIOVANNI,” 
COMPOSED BY MOZART. 


_—— 


Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


CHEAP SERIES OF INSTRUCTION BOOKS. 


No. 1. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 





Post Free Seven Stamps. 





LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





OBERT COCKS AND CO.’S NEW MUSIC. 
O RIFLE CORPS and MILITARY BANDS.-~ 
A copy of GOD BLESS OUR SAILOR PRINCE, er a 
brass band, with the following : “Qur dear old Church of 
England,” “The Gipsy Waltz,” “ Her bright smile baunts me 
still,” ‘* Echo of a gee ” and “The Sailor Prince Polka,” will 
be forwarded y aw receipt of three stamps for postage each 
The song, 38. : do. pianoforte, 3s. ; each free for 19 stamps. To 
be had every AS 


EN LITTLE INJUNS.—Comic Song. Sung 

Nightly by the Christy Minstrels. Post free for 19 stamps. 

[SS LYNCH’S NEW SONGS and DUETS.— 

“Oh, Spare my Flower,” “Cowslip Bells,” “ Thankful- 

ness,” and Duet, ‘“ Beautiful Springtime. ” $s. each. Free by 
post, all at half- price, with an extra stamp for postage. 

AR AWAY: Miss M. LINDSAY’S New Song. 


8s., free by for 19 stamps.—London: Robert Cocks 
and Co., New street, W. To be had everywhere, 





ESTIVAL MARCH, composed and arranged for 
F the Pianoforte by B. Aouerss. Second Edition. Price 4s. 
Merzizn & Co., 37, Great Marlborough-street, W. 





O THEATRICAL PROPRIETORS, Publicans, 
and others.—To be disposed of, the very remunerative 
Lease ona Goodwill of ‘the ORIENTAL THEATRE and 
ueen’s Arms Tavern, in High Street, Poplar, with Billiard 
ms, American Bowling Alleys, and Luncheon Bers ad- 
joining. The whole in good repair, a large sum having 
recently been expended on same, and now doing a a 
trade; proprietor leaving solely on account of 
having entered into an extensive business which 4 
his undivided at te Terms ee LF. a 
the or separately or 
a above, or 7 = G. A. Brown, Auctioneer, 67, Brick- 
lane, Spitalfields, N 


R. STOLBERG’S VOICE LOZENGE. — 





invigorating and enriching the voive, and removing 
sfetions of thereat has mata its character for a 
quarter of a century, and the ng received 
trom Grisi, Persiaui, Lablache, and many of the rh 
Statesmen, fully establish its virtues. No Vi or 
Public ker should be it this invaluable 

cue etsined of all Wholesale 8 ia 
Kingdom, 
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THE ORCHESTRA. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Kock'd in the Cradle of the W elcome me home. 
Deep Cherry ripe! 
The Anchor's weighed. Long, long ago! 
The Thorn, Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.15 CHRISTY MINSTRELS’ SONGS. 

When Jobnny comes marching 
home again, 

The Mocking Bird 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa 

Come home, Father! 


Hark! I hear an Angel sing. 

I'm lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Kay: 

Rock me to sleep, Mother. 

Song of the Sea-shell. 


Mill May Waitfor the Waggon. 
Beautiful Isle of the Sea. | 
No..3.—SIX DUETS. 
Evening Bells Lassie, would ye love me? 
I kvow a Bank, Sainted Mother, guide his 


As it fell upon a Day, 
The Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Alice. 

The rose that opes at morn. 

A lowly youth, 

The dawn is breaking o’er us, 
Come, amile again, 

Norah, Darling ! don’t believe 
jounie Kate, them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, 
Hymn of Eve. 
David Singing before Saul, 
Author of Good, 
Gratitude. 
Kethlehem. 
Lamb of tho Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody 


Footsteps. 





Annie, dear, good bye 

The convent cell, 

Sweet Spirit, hear my prayer. 

Mary, don't forget me 

When Morning's light is break- 
ing 








Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

© Lord, we trust in Thee. 

Light and Life dejected 
nguish. 


There the silver'd waters roam. 
| In Infaney. 


Water parted from the Sea, =| Just’ like love is yonder 
Is there a heart that never| rose. 
loved | There was a jolly Miller. 


The Vicar of Bray. | 


Oh say not woman's heart is | 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 


Viecory flowers their buds are 
closing 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
Gone are the Days. 
Lottic in the Lane. 

| Ring de ~y = 

| Forget and forgive. 

| Maggie by my side. 

| Good News from Home. 
The Sunny Side the Way. 


Love is but an April day. 
- around the huge oak, 


My life is but a summer day. 
lis sweet to thin 

Dear mother, do ron chide me. 
AW er lam. 

The Tea 

Smooth is the moonlit sea. 





ip 

Hard Times, come again no 
more. 

Annie Lisle 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 

Vlalie. 


. 9.—12 OPERA SONGS. 


In that Devotion—“ Matilda,.” 

Maid of the Silv’ry Mail— 
“The River Sprite.” 

My Bud of May—* She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Punchinello.” 

I've Watched him —‘‘ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—"‘ Amber Witch.” 


™ ain s Home— “ Jessy 


Only a Ribbon—* The Sleep- 
ing Queen.” 

Gone ts the Calmness from my 
heart—‘' Matilda.” 

Keep thy Heart for me—** Rose 
of Castile.” 

He'll wiss me—“' She Stoops 
to Conqne 2° 

For Her Sweet Sake—“ The 
Bride of Song.” 


No. 10,—HAYDN’S nee “TS—1sr. Ser. 


The Mermaid’s Song. Despa 
Recollection, Far _ this throbbing Bosom. 
My Mother bids me nd my | Fidelity. 

fair. 





No. 11.—HAYDN’'S CANZONETS—2np. Ser. 


Sailor's Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny Jone Ah, never deem my Love can 
HS Gases to bes Delay. | ¢ , 
ay P em'ry turns with Fond- Hg pe Lee. 
Yeh not Love is lightas Stand rm for Uncle Sam, my 
Ute One that dled. Jal ta Bell 
; ny } ean Broen te mated’ eidig 
20 u ohn Brown ¥ 
wcle Ned. the Grave, 











CRAMER'S VOCAL GEMS— Continued. 


No. 13.—SELECTION OF 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. | The minstrel boy. 

(io where glory waits thee. | The valley lay smiling. 

the barp that once through Erin ! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems Has sorrow thy young days 
she wore. | faded. 


No. 14.—6 SACRED DUETS. 


0 give thanks, Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
= I sing you a Song of the 
Pretty Dove. ‘ast? 


Woodman, a that Tree ! ‘rhe The o old Sexton. 
Why ¢ hime the Bells so merr ily?| The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Katelle. sweet Dream. 
Are you coming, bonnie Annie? Why do I love thee yet? 


IRISH MELODIES. 


The meeting of the waters, 
Lesbia has a beaming eye. 
The last rose of summer. 





I'm afloat. 
She wore a Wreath of Roses. 
Life on the Ocean Wave. 





Come out with me. Grace Darling. 

They have given youtoanother. Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. my 


NO. 18.—5 SONGS BY BISHOP. 


Tlome, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep. i 

The old Pine Woods, 

Louisiana Bell, 

What is Home without a 
Mother? 

icy Lee. 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 

O Nancy, wilt thou gang wi’ me ?| 
Annie Laurie. 

Within a inile of Edinburgh. 
I'm o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, | Green grow the rushes, O | 
Comin’ thro’ the rye. Auld Robin Gray, 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


Kid me discourse. 
The Pilgrim of Love. 


ing. 

Sweet Love, forget me net. 
Old Bob Ridley. 

The Song of the Rose. 
Kingdom coming. 

Why am I so happy. 
Ridin’ in a Railway Keer. 
| Keemo Kimo. 


n. 

Duncan Gray. 

O Charlie is my ging - 

A Rc lad my love was 
rn. 


| Ye banks and braes o’ bonnie 
| 


The The Deep, Sea. 
The Death of Nelson. The Last Watch, 
The Bay of Biscay. Outward Bound. 





No. 22.—TEN ITALIAN OPERA SONGS. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

Tn our green Valley. 

Fair one, thy toils are ended. 


O thou fair and tender blossom. 
Childhood's fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 








—_—— 


Lonpvon : CRAMER & CO. LIMITED, 
201, Recent Srreet, W.; 


SIMPKIN, MARSHALL & CO, 


CRAMER & CO.’S 
SACRED MUSIC. 


8. a. 








Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the slenetiste by J. G. Call-, 
cot 


t: 

No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn —— a ment and 
Miss Davis ..... PRO e 


“Duet 
weet | Containing Selections from Cheru Chopin. 
czart, Rossini, Hayda, hem Cusrahieh, Chass 


i 


No. & Containing Selections from ‘Auber, 
Hess, > ~prampar deren 3 Macfarren, pth 


‘ 


t 


sd onnatlinesteadiion pitelialicn Ab 
” ” 


Caansa & Co, Limited, 201, Regont-street, 


= 
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SONGS. 














KNIGHT, ; a howl sd 
Angel land ....... 3 0 
A oice from the Ocean (B).. onan 00 460 3 0 
Calm and storm A Contrast) oie eee 3 0 
Daughter of the Snow (‘‘ The Snowdrop") 3 0 
oe lorget me ..... GS Ldeemereneees & © 
T wore a child again Se cans waeeakeeinenavacss ie 
lamef uy wet 3 0 
Little cares the Robin. Song ( is). (Gang by Mae. Gilles 3 0 
May time (s) ... i 3 0 
Parting, The (Her last words at) 2 6 
Rocked in the cradle of the deep ( B). cceseepeccpeocerces BS 6 
She wore a wreath of roses . 30 
Wby chime the bells so merrily (The New Year’s come)... 26 
GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (8) a 3 0 
Lily Graeme. Sco’ 3 0 
Little Golden —_ ae Venice) in D and i (6). 3 0 
Regret thee! ... 3.0 
Beparatiom oo. ceecse nd ss dass vied odes eseseervedeteres 8 0 
AMARA, H. 
Bright be her dreams (c) . eon bec tecsatereeee 9 6 
Charge, Chester, pes (b).. sobre bbewess seseee 8 0 
Day is done, The .c) evevescccsee 2 6 
Do you think of the days that axe gone, Seanie.. » 2-6 
Hopes of my heart .. re soaececs” ae 
In the sunny hours of May « sepeepiccase, 3 
ea in A fiat (a) we. Se svsdrecresenee 3 6 
Ditto, in F (c coveccccccscsose BS 6 
Fok on whi i'd ike rw. eo'ee — @ . 
ide a streamlet (c) .. 000 oe 26 
Lae pe thy lattice, in © (x) $6<s . - 26 
Ditto,in D .. ad de ep eebs de bdcooessdccdtoee 8 6 
Miunesinger's dream a) Oo cbivawavevessencnisvecseonce 8 6 
Magic of a Flower, in F 000006806600 - 26 
Ditto, in B fat (B) ooiscevese ss rccdsccetetcveccresssocs 2 6 
O do not chide me ..... $0 00 66 606600 ed 0ebe6 2 6 
an ere nb Ge ae, The .. 60060006 sb ceeeees 2 6 
O tell me, shall my love be mine . 66 00 60:00 5005 60 00.60 00 26 
Paquita, in E flat | (t).. to aden sccdcoedcccece « & 6 
Ditto, inC ... seoee 2 6 
Priez pour Elle (Young Ymmeline) (c) . sooee 3 6 
Pure in agate mak agen The (c) 2 6 
Rose of May ........ o0e0ee see 26 
Rhine Mek en, The ..... 2 6 
ning Wheel, The (c - 26 
at "Brian the Bold (c) . - 80 
Soldier’s Wife, The ... 2 6 
Summer night ! silver ht beautiful ‘ight hw E fai 
and F) . 2 6 
Tell me, sweet Zephyr (c).. . 36 
The Broken Ring. Song (co) . ; - 36 
Thinking of thee (c) ... 2 6 
am evten Seeee 40 and change ( 26 
Two names, 3 0 
Waiting for the Spring (c) . 26 
Young Emmeline (Pries pour Eile) (e) . Ses ebbstocssecese 2 E 


HATTON, J. L. 


A maiden stood mm the shore (s), (eung ty ae. 
Parepa) . 


Messenger, ‘The, (»), (sung , (sung by Pischek) . iis adehaate 
Caricle, The, or PYPPOTETET ETT Trey 
Revenge (8), (sung by Staudig)) .. obsebe 0 


Come live with me, and be my love, ‘in B flat (a) ‘ 
Ditto, in G, (sung by — Oe tis-nesa. ee 
Good-bye, sweet 
Ditto, in E flat (r) . 
How proudly they'll hear of this at home ., 
King Christmas (n) . 
Man of War (B), (sung by Hert Formes).. aap baee 
Under the greenwood tree, in AN we Hood) (a) ° 
Ditto, in E flat, ( by Mr Sims Reeves 
Who eS me fresh flowers na. 8 hee. 
E doeneet 5 Se ES OMS ». oe peagorce 
Pauline's Song.. OR ne Ge 00.00 00.00.00 00.00 ca ceee neers 
Hope, sweet hope POTeTETITETeTiTere ree 
Sing MO MOTE 2... cssececerecseeceeecteeceeseebbeveres 
The Cariole .. 2... 006 seccce cede sccdestectevccesoccces 
The Bridal morn.. Se cegecevecccccs 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from Shehespenre’s Hees eed 2 
Ditto in 8 flak (sung by ‘Siea aaa) 55 
Bride from the North .ossesscesecsee seen ence 


GoUNOD. 
Courtiy dove, In A and G (6), (ong by hidme. Sherrington 
urtly dove, in A an 8 y 
Fair the rose of love is bowing ( Irene") in Band @ 0) 
vay 3 than morning .. 
-o in by ty lowly state (“Irene i} in D and ¢ @. ae 
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INTO THE LIGHT. 





: 

Mother, itis growing darker, 

And the day is fading now, 
Where the misty shades are falling 

O’er the mountain's craggy brow; 
Oh! I feel the dimness coming 

And the night's cold cheerless breath, 
As with stealthy step advancing 

Comes the harbinger of death. 


Il. 
Mother, it is growing darker, 
For I cannot see thy smile, 
Yet I hear thy voice seraphic, 
And thy gentle song the while ; 
Now, behold! ’tis growing lighter, 
For beyond earth’s fleeting day 
Gleam the rays of life eternal, 
As my spirit soars away. 


1868, Dexter SmirH. 








PROVINCIAL. 





The Brighton Town Council do not seem able 
to come to an arrangement with Mr. Childs, con- 
cerning the West Street Concert Hall. There 
appears to be nothing incapable of amicable 
settlement, and it will be no credit to either party 
if litigation and consequent loss ensues. —Father 
Ignatius preached at St. James’s Chapel at even- 
song on Wednesday last week. The musical and 
ritual services were much as described by us last 
year.—At the Theatre “ Nobody's Child” was 
produced on Monday to a poor attendance. The 
burlesque of “The Field of the Cloth of Gold” 
followed._—At the West Street Hall, Malle. 
Rosa d’Erina, a new Irish prima donna, as might 
be guessed from the name, commences a series of 
concerts on Monday——Mr. Land’s glee party is 
announced towards the end of the month; also 
a farewell concert by Miss Louisa Pyne.——Mr. 
Aptommas is to give a harp concert on the 23rd. 





Mr. Loveday’s Opera Company is still at the 
Liverpool Amphitheatre. “ Maritana,” “ Lurline” 
* Bohemian Girl,” ‘* Rose of Castile,” “La Sonnam- 
bula,” and “Il Trovatore” have been performed. 
In each opera Mdme. Haigh-Dyer has given 
universal satisfaction, though her voice is of small 
power. Mdme. Dyer sings like a true artist, 
her articulation is remarkably clear and distinct, 
and she is a very clever actress. Mr. Henry Haigh 
has not been quite so successful as on former 
visits to Liverpool, he appears to be suffering 
from fatigue. Mdlle. Alessandri, Miss Leng, 
Messrs. Summers, Grantham, Arthur, and Row- 
land, have sustained their parts very creditably, 
and a word of praise is due te the band and chorus 
conducted by Mr. Cook.——Miss Bateman, Mr. 
Swinbourne, and the Amphitheatre Company 
have been playing to crowded houses at the 
Theatre Royal.—Mr. and Mrs. Howard Paul 
commenced a short engagement at the Queen’s 
Hall on Monday last.——A morning concert will 
take place at the Philharmonic Hall on the 12th 
inst. Médlles. Tietjens and Sinico, Mr. Santley 
and other artists are announced. 





Mr. John Clarke and Miss Furtado concluded 
their engagement in Belfast Theatre Royal on 
Friday evening, 4th inst.,on which evening Mr. 
Clarke took his benefit under the patronage of 
the officers of the Channel Fleet. The house was 
a“ bumper.” The boxes were filled by a fashion- 
able audience, amongst whom were large numbers 
of officers, the blue-jackets and marines crowding 
the pit and gallery. The program was a mis- 
cellaneous one, and in its performance both Mr. 
Clarke and Miss Furtado acquitted themselves to 
the high satisfaction of their patrons. At the 
conclusion of the evening’s entertainment both 


demand they appeared before the curtain and each 
delivered a short address to the audience. On 
Saturday night Mr. J. F. Warden appeared as 
Richelieu and Nobody's Child, and in both characters 
his performance called forth high expressions of 
approbation from the audience. On Monday 
evening Mr. and Mrs. Hermann Vezin opened an 
engagement in the theatre which so far pro- 
mises to be a most successful one. A ball was 
given on Tuesday evening to the officers of the 
Channel Fleet in the Ulster Hall. The party, 
which was a most brilliant one, consisted of about 
800 dancers. A select program of music was per- 
formed by Mr. John Denman’s string band, and 
dancing was kept up with great spirit from nine 
o'clock till about five the next morning. 








The trustees of the Marquis of Bute have issued 
a program of the proceedings to be carried out 
from the 12th to the 18th instant at Cardiff. On 
the 12th two oxen will be roasted whole, and the 
poor will also. receive their bounty. The Bute 
tenantry will dine at the Angel, and the Bute 
estate workmen at the Crown inn. There will be 
a model yacht regretta in the afternoon, and the 
corporation of Cardiff will dine together at the 
Royal Hotel in the evening, fireworks and a 
general illumination bringing the day to a close. 
There will be also rustic sports at Llantrissant 
and Treherbert, and bonfires will be lighted on the 
Garth and Aberdare mountains. On Monday all 
the school children at Cardiff will have a dinner 
provided for them, and they will afterwards 
assemble in Cooper’s Fields; the band of the 
Grenadier Guards will be present, and the children 
will sing ‘‘God bless Lord Bute,” and ‘‘ The Na- 
tional Anthem.” There will be a public concert 
in the Sophia Gardens, fireworks and a general 
illumination closing the day. On Tuesday a 
dinner will be given to the workmen engaged in 
constructing the new works on the East Moors. 
There will also be a boat 1egatta in the East Dock, 
and a concert in the evening in the Town Hall, 
concluding with fireworks in the Cardiff Arms 
Park, and a general illumination. Rustic sports 
and children’s fétes will be given at Cowbridge 
and Aberdare. On Wednesday the marquis will 
arrive at the Low-water Pier in his yacht, and be 
received by the mayor and corporation of Cardiff, 
when an address will be presented by the mayor. 
There will then be a public procession through 
the town to the castle, which will be profusely de- 
corated. There will be a review in Cathays Park, 
and a country dinner in the evening at the Drill 
Hall. On Thursday there will be a regatta in the 
Bristol Channel, a dinner at the castle, and an 
illumination of the castle grounds in the evening, 
closing with a ball at the castle. On Friday 
the Glamorganshire Agricultural Society will 
hold their show at the Canton market, and the 
corporation will give a ball in the evening at 
the Drill Hall. The town will be illuminated in 
the evening. 

The “ Grande Duchesse de Gerolstein” abdicated 
on Friday after an uninterrupted reign of some 
weeks at the Theatre Royal, Manchester. ‘“ The 
Bohemian Girl” was produced for the benefit of 
the director, Mr. John Russell, and was extremely 
successful: it is announced for repetition on alter- 
nate evenings. This opera is always well received 
here when the cast is good. Miss Julia Matthews, 
who played Arline, showed herself fully capable 
of taking a higher range of character than the 
one she is so closely allied to, but we must confess 
we have many better, as well as many worse 
Arlines than the new one. Mr. Wilford Morgan 
was also very successful. The music suits his 
voice well, and he acted the character very fairly. 
Madame Fanny Huddart, as the Gipsy Queen, 
met with a warm reception and received an unani- 
mous encore for the song “ Love smiles but to 
deceive.” Mr. Aynsley Cooke, as the Count, sang 
the music as an artist, and was much applauded 


compelled to repeat. ‘The character of Devilshooy 
was very fairly acted and sung by Mr. J. D. Stoyle. 
The opera was a success, and we are sorry the 
season is 20 near its end.—_—'The Prince’s ‘Theatre 
has been well attended during the week, the 


great attraction being the “ Grey Lady of North 


Vennon ; or, the Hidden Hand,” a very melo- 


dramatic piece by Tom Taylor. The particular 


merits of the play itself are but small, but these 
are redeemed by the good acting of Mrs. Calvert, 
Miss Julia Seaman, and the company. The “Grey 
Lady” will be withdrawn to-night, and “ The Green 
Bushes” is announced.——The Gentlemen's Con- 
certs Hall opened its doors for the season on 
Monday, and a large and fashionable audience 
were present. The program, which we append, 
speaks for itself :—Overture, “ Jubal’? (Weber) ; 
Air, Mdme. Patey-Whytock, “In questa Tomba” 
(Beethoven); Aria, Mr. Patey, (Mozart); Solo 
Pianoforte, Mr. Charles Hallé, ‘Concerto in E 
flat” (Beethoven) ; Duet, Mdme. Patey-Whytock 
and Mr. Patey, ‘To resto pa le lagrime’’ (Doni- 
zetti); Overture, “ Ruy Blas’’ (Mendelssohn) ; 
Allegro con Brio, from Symphony in D (Mozart) ; 
Recitative and Air, Madame Patey-Whytock, 
‘* Lascia ch’ io pianga” (Handel); Solo Pianoforte, 
Mr. Charles Hallé, “Nocturne and Grand Polo- 
naise” (Chopin); Air, Mr. Patey, ‘ Loving Smile” 
** Faust”? (Gounod), Larghetto, from third Sym- 
phony in F (Spohr); Ballad, Mdme. Patey- 
Whytock, “Forget Me Not” (Ganz); Song, Mr. 
Patey, ‘The Bellringer” (Wallace); Overture, 
‘‘Masaniello” (Auber). Mr. Hallé was very 
warmly received, and his pianoforte solos much 
applauded. Mdme. Patey too gained new laurels, 
and if we may take the first concert as a foretaste 
of the season’s arrangements, the subscribers will 
have no cause to complain. 





Two most successful concerts were given at the 
Spa Music Hall, Scarborough, under the direction 
of Mr. Land, last week. The artists were Miss 
J. Wells, Messrs. Baxter, Coates, Land, and Winn, 
known collectively as the London Glee and Madrigal 
Union, and their finished execution of a richly 
selected program added to the brilliant reputation 
they have so justly acquired. The quaint harmonies 
and progressions of the old madrigal contrasted well 
with the more symmetrical modern glee. On each 
occasion Herr Meyer Lutz, Mr. Reed, and Mons. 
Albert agreeably diversified the program with good 
selections from the trios of Beethoven and Mendels- 
sohn, 





== 





CONCHRTS. 





At St. George’s Hall, Langham Place, on Monday 
evening there was a performance of Rossini’s ‘ Stabat 
Mater,” preceded by a selection from Palestrina, 
Handel, Mendelssohn, &c., for the benefit of the 
Italian Church, Hatton Garden. Artists: Miss 
Madeleine Fraser, Mdme. Parositti, Miss Wagner, 
Miss Rosati, Signori Agretti, Zoboli, Bellini, and a 
numerous chorus comprising members of the Italian 
and other churches. We may specially notice Mies 
Fraser, who has a brilliant career before her, and 
whose rendering of the soprano music in the “ Stabat 
Mater” was worthy of high praise. She was very 
successful also in Gounod’s “ Ave Maria,” in which 
Mr. W. H. Eayres played the violin obbligato. 
Mame. Parositti, a new contralto (from Rome and 
the Court of Prussia), proved herself no mean artist. 
The accompaniments were rendered upon the organ 
and pianoforte by Messrs. H. Harrison and T. 8. 
Shedlock. Mr. W. H. Eayres conducted, and made 
the most of the choral material under his command. 
The hall was well filled. 


— 
~~ 





THE THEATRES. 


—— 


A very effective drama by Messre. T. Grieve, 
W. Grieve, and A. Calcott was produced at the 
Surrey Theatre on Saturday, under the title of 





in “The heart bowed down,” which he was 





the artistd Were called for, and in answer to the 


“ Land Rats and Water Rate.” The scenes intro- 
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duced by the eminent painters alluded to are such 
as must command the success of any play—a fair 
amount of stage management being postulated, 
and the mechanism and properties being in good 
condition. A view of Covent Garden Market, 
with breakfast stalls, potato cans, gardeners’ 
carts, and a real hbrougham and cab-horse; a view 
of London by night from old Blackfriars Bridge, 
river fog and all complete; a set-piece displaying 
the Essex Marshes, with a long strip of railroad 
and a very redly-glaring express train, from the 
wheels of which the heroine is narrowly saved ; 
these are the chief pictorial effects, which, supple- 
mented with a naughty scene in St. John’s Wood, 
in which a lot of gambling and quarrelling takes 
place, go to makeup ‘ Land Rats and Water 
Rats.” And as some sort of dialogue is neces- 
sary to furnish the pretext for introducing 
these pictures to the public and keeping each 
in its position for several minutes, an author 
has been provided to weave a set of incidents 
which in some measure may serve to bind the 
scenes into a pictorial sheaf. How far a dramatic 
author may continue to be regarded as in some 
remote degree necessary to the construction of a 
piece, is a question which managers shall perhaps 
one day come to consider, when they may pro- 
bably decide on dispensing with him altogether. 
At present, however, theatrical economics have 
not reached that length; anda dramatic author 
has obtained one more engagement. The plot 
provided by Mr. Watts Phillips does not altogether 
equal the realism depicted by the three scene- 
painters, the authors of the drama; in fact he has 
not followed with sufficient fidelity their obvious 
intention to make the play astrict presentment 
of London life and London manners. He has 
strayed into improbability in more than one 
incident, whereas the authors are altogether 
faithful to reality. But Mr. Watts Phillips is 
young to this branch of his trade, and will 
probably improve. He must learn to follow 
more implicitly in the steps of the scene- 
painter, who is undoubtedly now-a-days the 


true dramatic author. Mr. Watts Phillips is 
more used to melodrama than to realism; 
the characters he imagines and the dia- 


logue he provides are too much after the style 
of the “ Huguenot Captain”—that is to say as 
purely imaginary as any in that melodrama 
—to consort with Covent Garden and the 
Thames bridge and the railroad. But allowing 
for the immaturities of a young writer who 
is resolved to cast his lot in the modern 
school of writing, he has not done so badly. 
Of course there is no development of character, 
and no ingenuity of plot. But that is not the dra- 
matist’s business; he has simply to account for the 
presence of certain scenes and effects, and to bring 
his characters on the stage at certain periods and 
before sundry flats and set pieces. The plot of 
“Land Rats and Water Rats” fulfils these con- 
ditions. A young honest carpenter called Dick 
is in love with a flower-girl of Covent 
Garden, who is evidently “a perfect lady” not 
only of nature’s manufacture but of her milliner’s 
and hairdresser’s. She is also loved by and herself 
loves a youthful barrister, who is the son of a 
K.C.B., and who, after the manner of his kind in 
real life, is perfectly ready to marry out of Covent 
Garden. An ex-attorney and present coffee-stall- 
keeper named Skirving likewise loves, but in baser 
fashion, the fair florist, Hetty; and the drama 
opens with an abduction of the girl by her bar- 
rister-lover, Redmond, aided by Skirving, and her 
attempted rescue by Dick Mavis. In the struggle 
that ensues, a watch belonging to a dissipated 
Major, the barrister’s friend, gets lost, and Dick 
is charged with stealing it. This ends the first 
act. In thesecond we perceive that the barrister, 
Redmond, has repented his intended wickedness 
and married the girl; and that his quondam 
friends, the Major and Skirving, are trying to ruin 
him. They seduce him to a gambling-house in 
St. John’s Wood, where he loses his money and 


Mavis 


zilian merchant, Seior Lopez Padilla, who has just 
come to town. The charge is so far substan- 
tiated by the discovery on Redmond’s person of a 
false pack of cards, which however had been 
passed to him by the fair and frail Countess, 
the keeper of the house. After that comes 
the scene Blackfriars Bridge, where a number 
of “water-rats,” otherwise thieves, headed by 
Skirving, pitch honest Dick Mavis into the river, 
but he is rescued. The thieves then determine 
to waylay and rob Padilla, who is on his way from 
St. John’s Wood towards an unknown destination 
—probably the Elephant and Castle. Across the 
bridge lounges Redmond, desperate at his own 
“‘carryings on”’ and approaching ruin; and just 
at this moment the Brazilian gentleman’s cab 
drives slowly up. An attack is made, Padilla 
defends himself, and is helped by Redmond whom 
he ungraciously stabs, taking him for one of the 
thieves. Wounded and stricken in conscience, 
Redmond’s case seems desperate indeed, but he is 
hurried off by that good soul, Dick, whose deter- 
mination to benefit Hetty’s husband is only 
invigorated by a knowledge that his own relations 
with her can never be warmer than those of a 
true friend. On this tableaux closes a scene, 
chiefly remarkable for a wonderful effect with 
gauzes which rising disclose a night-view 
of London and the partially frozen Thames. 
Meanwhile Hetty has somehow or other been 
abducted by Skirving and the Major, though 
the wherefore is thoroughly incomprehensible. 
However, there she is—or rather is not; 
and the only way to get her back again is 
by a pledge of secresy on her husband’s 
part, backed up by a goodly ransom. Of course 
an appeal to the police is not to be thought of in 
a play so strictly realistic: accordingly the un- 
fortunate husband goes off to his father’s house 
to ask for the money. Now the parent in 
question, who is a General and a K.C.B. and 
appropriately stern and awful, has been kept all 
this time in ignorance of his son’s marriage: in 
fact he has a matrimonial scheme in his mind, 
proposing to marry young Redmond to the 
daughter of a Brazilian friend of his. As Red- 
mond arrives at the paternal mansion, the 
Brazilian also turns up—Padilla of course. The 
introduction is another tableau: “This man,” 
exclaims the astonished Seiior, “robbed me last 
night on the bridge!” Thereupon the stern 
General writes out a cheque for the amount 
stolen and is about to shoot himself, preferring 
death to family disgrace, when the Deus ez 
machina, worthy Dick Mavis, arrives and explains 
the marriage and puts all straight. And now 
comes the question of Hetty’s rescue, who, 
carried away to the Essex Marshes, is kept by 
Skirving in a tumble-down sluice-house, near a 
railway. ‘Thither we are transported; see Dick 
arrive first ; see him knocked on the head, and thrust 
into a tool-shed, under the villains’ belief that 
they have murdered him. Hetty, also thinking 
her friend dead, confronts the assassins and 
denounces their crime; and they, rendered 
desperate by fear, resolve to do for her also. 
The situation following is a counterpart of Mr. 
Boucicault’s strong effect in ‘‘ After Dark.” The 
ruffians place Hetty senseless across the line to be 
crushed by the approaching train, and slink 
off. The train nears, whistling; Hetty screams, 
Dick revives, breaks through the tool shed, 
and snatches her from the rails as, with 
a shriek, the whirring train rushes by. Such 
is a very brief summary of the leading in- 
cidents in this melodrama, which is further 
made up of a by-plot with Dick's sister, Rosa, and 
her lover, Kidney Jack. The startling nature of 
the culminating scene, although confessedly bor- 
rowed, and that more than once, has it due effect 
with a Surrey audience. The excitement is in- 
deed climactic; another minute of suspense, and 
the pit and gallery on Saturday would have 
yielded themselves wholly to the illusion of the 
scene, and rushed en masse to the stage to rescue 





gets charged with connivance at swindling a Bra-, 


the hapless victim doomed to a cruel death. The 





subsequent relief found voice in thunders of 
applause. Of the acting we cannot report so 
favourably as of the liberality with which the 
piece is mounted. Mr. Creswick was manifestly 
undersuited with a part like that of Dick Mavis; 
for however earnestly the author—we beg pardon, 
the scene-adapter—has endeavoured to give all 
the heroism and all the leading situations to this 
character, it is below the ability of an actor like 
Mr. Creswick. Apparently this gentleman felt 
as much, for he played tamely. Mr. Shep- 
herd, as the villain Skirving, managed his dis- 
guises with artistic care, but he too had nothing 
worthy todo: a judgment which will also apply 
to that conscientious actor, Mr. Vollaire, here 
fitted with a very slight part. Mr. Walter Crosby 
as the jeune premier, wore too melodramatic an 
air, apparently derived from the strong melo- 
dramatic circumstances surrounding him. This 
added to the incongruities of the piece, in which 
the action is so stilty and the scenes soreal. In 
the part of Hetty Miss Pauncefort was vigorous 
and dramatic. The real authors—the scene- 
painters—and the apparent one, Mr. Watts 
Phillips, were called before the audience, and 
everything promised a long and prosperous run 
of the drama. 

“ Blow for Blow” is the title of the drama by 
Mr. Byron with which the Holborn Theatre re- 
opened on Saturday, under the management of 
Miss Fanny Josephs. The play consists of four 
acts, constructed with skill and written with 
smartness, the humour of some of the scenes 
being highly characteristic and appreciable. The 
plot is rather complicated: in fact hereon depends 
the interest of the piece, and not on the striking 
nature of the scenery; for ‘ Blow for Blow” is 
far from belonging to the order of pictorial 
drama. The first act is styled the prologue. 
One Josiah Craddock has stolen a bank check and 
forged the name of a Captain Jackson, and is dis- 
covered by his clerk, Drummond, who tears off a 
piece of the blotting-paper on which he has blotted 
his handiwork, and so detects the forgery. Lieu- 
tenant Minden, heir to a baronetcy, is betrothed 
to Mildred, who has a sister Alice, discarded by 
her father for having married a scapegrace. Inthe 
second act Minden has married Mildred, succeeded 
to the baronetcy, and become a widower, after a 
very short term of married life. Drummond the 
clerk,who has already paid out a thrashing by ruin- 
ing Minden’s father-in-law Craddock, determines to 
have fuller revenge; and so introducing himself 
to the sister of the dead lady—Alice—he persuades 
her that Mildred, whom she passionately loved in 
early days, and between whom and herself a 
remarkable likeness exists, has been cruelly 
neglected by her husband, and that her death 
mainly resulted from his harshness. Alice vows 
vengeance; and the clerk entraps her into a 
scheme to personate her dead sister and foil the 
happiness of the baronet, who has married again. 
To obtain full mastery over his victim, Drummond 
supplements his arguments with mesmeric agency. 
The plot partially succeeds. A trumped-up story 
that his first wife did not really die during his 
absence as he supposed, but wandered away, de- 
ceives Sir Harry Minden, and when the counterfeit 
Mildred is produced, the resemblance further 
imposes upon him, and the curtain falls on the 
despair of the unfortunate second wife. But 
an old friend of Sir Harry's, Dr. Grace, makes one 
or two discoveries which put him upon the scent; 
and when the second Lady Linden informs Alice 
of Sir Harry's devotion to the memory of Mildred, 
that wretched girl perceives that she has been 
entrapped, and that the baronet really loved her 
sister. At the end Drummond’s machinations are 
fully disclosed, and he himself pitched out of 
window with a violence which is only dramatically 
justifiable. Into this woof of plot a good many 
eubsidiary threads enter, and the adventures of a 
clerk, Spraggs, are made amusing by Mr. George 
Honey. Miss Lydia Foote plays the dual heroine 
—first Mildred, afterwards Alice-quasi-Mildred— 
with a good deal of charm. The other lady in 
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whom the interest centres, namely the herenst’e| 
second wife, is acted by Miss Jane Rignold, whose | 
new appearance in London was most favourably | 
received. Mr. Cowper, who seems to have aban- 

doned tragedy, makes a competent villain, whose 

brutality is well developed. The baronet is played 

by Mr. Henry Haynes in a frank and gentlemanly 

style, and in the bluff physician Mr. Parselle, a 

very careful and talented actor, once more appears 

in public. The piece is furnished with good sce- 

nery by Mr. T. Grieve, and will doubtless enjoy 

a good run. 

The New Royalty re-opened on Saturday under 
the renewed management of Miss M. Oliver, the 
ancient burlesque of “ Black-eyed Susan”’ being 
again set before the audience. This burlesque 
has now attained its four hundredth night, andon 
Saturday one of its songs was sung for the 1721st 
time; for when once an audience have settled to 
demand the four or fivefold singing of a particular 
song in a burlesque, the custom is kept up nightly 
as long as the piece lasts. This burlesque 
promises however to come to a conclusion after a 
present run of twelve nights, when it will make 
way for a new one by the same author. It was 
preceded by Mr. John Daly's capital little comedy 
of “ Married Daughters and Young Husbands,” sup- 
ported by Miss Oliver, Mrs. J. Rouse, Miss Clara 
Thompson, Miss Bourke; Miss Stanley, Miss 
Adair, and Mr. f. Dewar, Mr. Williams, Mr. Day, 
Mr. Kenward and Mr. Russell. 

The East London has presented its visitors 
with another version of Mr. Boucicault’s piece 
« After Dark,” under the title2of “ Rail, River, and 
Road.” The (so-called) “new drama,” spite of 
some dead weight in the “comic business,” pos- 
sesses considerable interest and several excellent 
sensational effects. Then Mr. Abrahams seems 
resolved not to be out-done by his rival manager, 
Mr. Vining, in scenery, dresses, and stage appoint- 
ments. The scene of an “Illuminated Ball 
Room” stopped the progress of the piece until the 
two artists (Messrs. 8mithyes and Cracknell) had 
bowed their thanks. ‘ Blackwall pier and the 
Lock bridge” (by night) is not a whit behind the 
other in general effect. ‘The principal parts were 
filled by Mr. J. B. Howe, Messrs. G. Yates, H. 
Laydall, and Miss Jenny Grainger, who were all 
well abreast of their work. The house, notwith- 
standing the intolerable heat, was crowded. 

At the Victoria Mr. Alfred Rayner has com- 
menced an engagement by the production of 
a drama written by himself, and entitled the 
“Scarlet Letter.” Me. Rayner has lately been 
making considerable advances in public favour 
asanactor. The “ Scarlet Letter” means simply 
the brand of shame stamped on the forehead of a 
young soldier falsely convicted of a theft by his 
commanding officer, in order to protect his 
nephew, the real culprit. The convict, to gratify 
his lust of vengeance on both, becomes the pre- 
tended tool of the latter in his profligate designs 
on the family of a farmer, and in the perpetual 
endeavour of confederates to overreach and 
murder each other the main interest of the piece 
consists, which hangs fire when they leave the 
stage. The soldier’s honour is, of course, cleared, 
and his adversary shot in a quarrel of his own 
seeking. Mr. Rayner gave a true and graphic 
sketch of the feelings of the injured young 
soldier. His appearance was the signal for an 
attention in the audience, which languished when 
he left the stage. 





ENTERTAINMENTS. 





On Thursday night another of those grand displays 
of fireworks which are becoming so great an attraction 
at the Crystal Palace took place under the most 
favourable auspices. The weather was beautifully 
fine, and the thousands who were assembled mani- 
fested their enthusiasm in the most unbounded 
manner. The water temples and fountains were 
illuminated with every colour of the rainbow; 
rockets, shells, and stars of the most variegated 


and balloons ascended with the magnesium light 
attached to them, illuminating the slopes and lawns 
of the gardens in the most brilliant manner. Fiery 
“comets” with tremendous tails descended 
from the northern and southern water towers, 
while a cascade of fire fell from a_ great 
height over a space of 100 feet. In fact, every 
known device in connection with the pyrotechnic art 
was brought into play with the most successful and 
pleasing results. Subsequently there was a grand 
promenade, the interior of the palace being illumi- 
nated from end to end for the occasion. Not a few 
of the visitors bore unmistakeable signs of foreign 
extraction, and by the enthusiasm which many of 
them were not backward in displaying, they were 
evidently impressed with the grandeur of the whole 
display. The visitors were—by season tickets, 3,966; 
on payment, 10,833; total visitors, 14,799. An- 
other evening promenade and firework exhibition is 
announced shortly. 

At the Polytechnic on Thursday Professor Pepper 
delivered an exceedingly interesting lecture, the 
object of which is to explain the leading facts of 
solar astronomy, and to point out the particulars 
which have rendered the recent eclipse an event of 
such extreme scientific interest. The learned 
gentleman’s remarks are illustrated by a series of 
clever dioramic illustrations. At the same time 
there was also introduced a clever adaptation of 
electric power to the organ. This was suggested 
years ago, but the scheme has just been perfected 
by Messrs. Bryceson and Co., and it seems to bea 
truly admirable contrivance. At the Polytechnic 
the key-board is a considerable distance from the 
instrument, and the communication is formed by a 
cable about 7-8ths of an inch in diameter, and con- 
taining 121 insulated wires. The current established 
by pressing down a key or drawing a stop suddenly 
magnetises a bar of soft iron with sufficient power to 
work and draw a pallet; and this is demagnetised 
the instant the circuit is broken. The action is 
lighter than the touch of a pianoforte, 





THE GLOUCESTER MUSICAL FESTIVAL. 








These periodical music meetings are felt by a 
number of persons to be an unnecessary ana- 
chronism, and a great many also feel strong 
objections to converting a cathedral into a concert- 
room, ostensibly for sacred music—though the 
claims of some of it to any “sacred” character 
are of the slightest. Of course there is the 
“cause of charity ” put forward, but the charities 
benefit so little that right-minded observers think 
the benefit is dearly purchased by the fuss. It is 
this latter concomitant—the fuss—however, which 
keeps the concert going; and if it were not for 
the brief authority and importance enjoyed by 
those concerned in getting up the Festival, the 
Three Choirs would ere this have been either 
greatly modified or abandoned. 

The charity, however, is the committee’s strong 
point, and every one must allow weight to the 
appeal as put by them :— 

‘These musical meetings were originally esta- 
blished to raise funds for the benefit of the 
widows and orphans of poorer clergy within the 
dioceses of Gloucester, Worcester, and Hereford, 
aided by the diocesan clerical charities, the pro- 
ceeds have of late years averaged to each widow 
£20, and to each orphan £15. That such insti- 
tutions stand in need of immediate encourage- 
ment is unhappily too manifest from the present 
number of applicants—more than 18 orphans and 
14 widows; while the necessity of future support 
is equally evident from the positive fact that there 
are within the three dioceses 147 beneficas, having 
an income below £100 per annum.” 


It must be borne in mind that the sale of 
tickets rarely pays the expenses of these festivals : 
the money given at the doors goes direct to the 
charities: and the deficit is generally made up by 
the stewards. These number above a hundred 
for this year’s festival, so that they can hardly be 
called on to contribute very largely to a deficiency: 
we think that a duke, three lords-lieutenant, and 


nates, may be enabled to ensure a handsome 
surplus. 

The musical autocrat of the festival is the or- 
ganist of the cathedral, Dr. Samuel Sebastian 
Wesley, son of the celebrated musician and organ- 
ist, Samuel Wesley. The leading singers are Mdlle. 
Tietjens and Mdme. Liebhart, with Miss Edith 
Wynne, sopranos; Mdme. Sainton-Dolby, with 
Madlles. Drasdil and Sandrina, contraltos; Messrs. 
Sims Reeves and Vernon Rigby, tenors ; 
Messrs. Lewis Thomas® and Santley, basses. 
The orchestra, nearly seventy strong, includes 
among its first and second violins, Messrs. 
Sainton, H. Blagrove, Carrodus, Dando, H. Weist 
Hill, L. Ries, Watson, Zerbini, Willy, Payton, &e. ; 
Messrs. R. Blagrove, Hann, Glanville, &c., are 
among the violas; Messrs. Collins, Aylward, 
Horatio Chipp, Reed, Pettit, &c., among the 
violoncellos; Messrs, Howell, Castell, Edgar, 
Severn, White, &c., among the double-basses ; 
while the wind instruments comprise Messrs. T. 
Harper (trumpet), C. Harper (horn), Radcliff 
(flute), Crozier (oboe), Lazarus (clarinet), Hutchins 
(bassoon), Hawkes (trombone). The chorus (250) 
is from the choirs of Birmingham, Bradford, 
Norwich, Exeter, Worcester, Hereford, Gloucester, 
London, &c. Mr. Done, of Worcester, presides at 
the pianoforte at the evening concerts. 

On Tuesday morning a “ full cathedral service ” 
was performed at half-past ten, the Mayor and 
Corporation being present. The music was of the 
approved hodge-podge style: ‘T'allis’s Responses, 
Rogers in D (!) and an “anthem” by that 
celebrated English Cathedral composer, John 
Sebastian Bach. The execution of this exces- 
sively easy music was—to use the most favourable 
term—indifferent. We presume it must have 
been considered unworthy of attention. As no 
Cathedral man was able to intone the prayers, 
the curate of Hampstead came to the rescue, and 
got through his task well, considering. A sermon 
was then preached on behalf of the widows and 
orphans by one of the canons of the Cathedral, 
who adopted the usual style of apology for using 
the Cathedral for the concerts, suggested that the 
unequal distribution of the Church’s goods was a 
Providential arrangement for a wise end, quoted 
David as an authority for singing and dancing, 
requested the attendants at the Festival to keep 
sober during the week, and wound up with an 
earnest appeal for contributions which can hardly 
have been deemed successful. 

As soon as the congregation had begun to leave 
the choir, the audience assembled in the nave. 
A selection from Haydn's “ Creation” commenced 
the performance. The singers were ‘Tietjons, 
Sims Reeves, and Santley. Of course, “ With 
verdure clad,” “In native worth,” “Rolling in 
foaming billows,” were among the solos, and the 
“Heavens are telling,” and ‘ Achieved is the 
glorious work,” among the choruses. Their per- 
formance generally was good. Our readers will 
not expect from us a criticism on the ‘ Creation.” 
The Times says that Haydn was a mere “ word- 
printer” (sic) compared to Handel—a profound 
remark we are glad to aid in embalming. 

An instrumental Intermezzo religioso by Mr, 
Hubert Parry recalled the old story of the fly 
in amber: no one cared for the fly: the wonder 
wus how the —— he got there. It was very 
well played. Old Samuel Wesley's setting of 
the 111th Psalm followed. As Haydn was a word- 
printer, so on tho same authority Wesley was 
“not absolutely a man of genius, but only a 
musician of the right stamp.” We should be in- 
clined to give him the additional credit of being 
a man of genius. He was when living somewhat 
irascible, and could he have heard the dreadful 
execution of his Psalm on ‘Tuesday, his cool 
grave in Marylebone Churchyard would have been 
deserted, that he might objurgate, in appropriate 
and forcible language, the careless and unappre- 
ciative rendering of bis scholarly counterpoint. 
Nor were the solos better than the chorus. There 
was*not the slightest exhibition anywhere of 
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desire that something by his father should be 
done was natural and commendable. But he 
should have been content with a very small 
part of an almost unknown work, or should 
have fallen back on the In ezitu, or something 
equally familiar. Our own impression of Wesley’s 
Psalm is, that well done in its entirety, after 
plenty of study and frequent rehearsals on the 
part of principals and chorus, it would take a 
firm hold on public favgnr, and prove that he was 
absolutely a man of Genius ie productions 
have lost nothing by lapse of time: and are 
quite capable of delighting the present genera- 
tion, in whose interest we would suggest that 
many of the productions of our present pro- 
fessors of Oxford, Cumbridge and Edinburgh 
should undergo a similar mellowing process 
before they are performed. 

But to return to our catalogue. Beethoven's 
Mass in C was given entire. Miss Edith Wynne, 
Mdme. Sainton-Dolby, Mr. Vernon Rigby, and 
Mr. Lewis Thomas were the quartett: increased 
weight being obtained through each artist having 
two names. It is pleasant to observe that pro- 
fessionals are now going in for three names. 
The music of the Mass was more familiar to the 
performers, and it was got through very fairly. 

Mendelssobn’s anthem, ‘As the hart pants,” 
concluded the day’s performance. It is familiar 
to everybody, and its execution calls for no 
remark. Mdlle, Tietjens had the solo. The 
audience separated highly delighted: whether 
their delight was due to the performance or its 
termination we leave our readers to judge. The 
two collections in choir and nave, reached only 
£168. 





The concert on Tuesday night was successful, 
the Shire Hall being comfortably filled. The 
following is the program :— 

Part I.—Selection from the Opera “Der Freischitz,” 
Weber. Overture. Chorus, “ Victoria;” Chorus, “ Laugh- 
ing;” Scena, * Through the Forest,” Mr. Sims Reeves; Song, 
* Life is darkened o’er with woe,” Mr. Santley; Duet, “Come 
be qey;” Mdlle. Tietjens and Mdlle. Liebhart; Air, “If a 

‘ou 


A h,” Mdlle. Liebhart; Scena, “Softly sighs,” Malle. 
jetjens; Trio, “Does thy heart forgive me?” Mdlle. 
Tietjens, Mdlle. Liebhart, and Mr. Sims Reeves; Air, 


“ Through clouds,” Miss Edith Wynne; Bridesmaids’ Chorus; 
Huntsmen’s Chorus; Finale, Miss Edith Wynne, Mr. V. 
Rigby, Mr. Santley, Mr. Lewis Thomas, and chorus. 

Part Il.—Finale (Loreley), Mendelssohn; Mdlle. Tietjens 
and chorus; Ballad, “Tom Bowling,” Dibdin, Mr. Sims 
Reeves; Song, “Sands of Dee,” C. M. Sainton, Mdme, 
Sainton-Dolby; Aria, “ Salve Dimora,” (“ Faust”) Gounod, 


Mr. Rigby (violino obbligato, Mr. Sainton); Ballad, “ Little | ‘ 


Bird,” Allen, Mdlle. Liebhart (flute obbligato, Mr. Acliff) ; 
Canzone, “Ben ¢é ridicolo,” Randegger, Mdlle. Drasdil; 
Duetto, “ Dolee Conforto,” Mercadante, Miss E. Wynne an 
Mdme. Sainton-Dolby ; Aria, “ Voi che sapete” (“ Figaro”), 
Mozart, Mdile. Sandrina; Song, ‘The Vagabond,” Molloy, 
Mr. Santley; Overture, * Isles of Fingal,” Mendelssohn 


descends from heaven.” Recit., Mr. Santley, ‘‘Take all the 
prophets of Baal.” Air, Mr. Santley, ‘Is not his word like a 
fire?” Air, Mille. Drasdil, ‘‘Woe unto them.” Recit., Mr. V. 
Rigby, ‘‘O man of God.” Recit., Mr. Santley and chorus, “O 
Lord, thou hastoverthrown.” Recit., Miss E, Wynue, ‘‘ There 
is nothing.” Chorus, ‘* Thanks be to God.” 

Pant II —Air, Malle. Tietjens, ‘‘ Hear, ye Israel.’ Chorus, 


“Be not afraid.” Recit., Mr. Santley and chorus, ‘‘ The Lord 
hath exalted thee.” Recit., Mdme. Sainton and chorus, “‘ Have 
e not heard.” Chorus, ‘‘Woe to them.” Recit., Mr. Sims 


eeves, ‘‘Man of God.” Recit. and air, Mr. Santley, “It is 
enough.” Recit., Mr. Sims Reeves, ‘‘See now he sleepeth.” 
Trio, Mdlle. Tietjens, Mdlle. Drasdil and Mdme. Sainton, 
‘Lift thine eyes.” Chorus, ‘‘ He watching over Israel.” Air, 
Mdme. Sainton, ‘‘O rest in the Lord.” Chorus, ‘ He that shall 
endure.” Recit., Mdlle. Tietjens and Mr. Santley, ‘‘ Night 
falleth.” Chorus, ‘‘ Behold, God the Lord.” Recit., Mdme. 
Sainton, “Above him stood the seraphim.” Quartet and 
chorus, Mdile. Tietjen+, Mdlle. Liebhart, Mdme. Sainton, and 
Malle. Drasdil, ‘‘ Holy, holy.” Choral recit., ‘‘Go, return up ‘n 
thy way.” Air, Mr. Santley. ‘‘For the mountains.” Chorus, 
“Then did Elijah.” Air, Mr. Sims Reeves, ‘‘Then shall the 
righteous.” Recit., Mdile. Tietjens, ‘* Behold, God hath seut 
Elijah.” Chorus, ‘ But the Lord” Quartet, Mdlle Tietjens, 
Mdme. Sainton, Mr. Sims Reeves, and Mr. Lewis Thomas, ‘‘O 
come every one that thirsteth.”” Chorus, ‘‘ Aud then shall your 
light break forth.” 


We are glad to be able to speak in high praise 
of the general execution of this oratorio.. Dr. 
Wesley's reading of the time differs occasion- 
ally from that to which Londoners are accus- 
tomed, but this is not uniformly a disadvantage. 
Mr. Santley sang magnificently throughout: the 
same may be said of Mdlle. Tietjens, Miss Wynne, 
Malle. Sainton, and Mr. Sims Reeves. The other 
singers were tolerable; Mdme. Drasdil dis- 
tinguished herself in arriving too late; her part 
in the double quartet was consequently a blank, 
and Mdlle. Sandrina had to take ‘* Now 
Cherith’s brook.” Taken altogether, this per- 
formance was worthy of a much more sympa- 
thetic audience. The collection at the doors 
(including the small contributions at the morning 
service) only amounted to £155. Various causes 
are assigned for the smallness of the donations, 
into which it is neither our province nor our wish 
to enter. Certainly, however, the cause of 
charity has not gained so far by the withdrawal 
of the ladies as receivers of contributions. 





The second concert on Wednesday night in the 
Shire Hall was not nearly so well attended as that 
of Tuesday. The program was as follows :— 


Part I.— The First Walpurgis Night,” Mdlle. Drasdil, Mr. 
Vernon Rigby, Mr. Lewis Thomas, and Chorus—Mendelssohn. 
Songs—‘*The Bird and the Maiden,” and “ Pack clouds 
away,” Miss Edith Wynne (Clarionet Obbligato, Mr. Lazarus) 
—Spohr and Macfarren. Songs— The Savoyard,” and “The 
Stolen Kiss,” Mr. Sims Reeves —- Beethoven, Duetto— 
“Ebben, per mia, membria,” Mdlle. Tietjens and Mdlle. 
Sandrina— Rossini. Cavatina—‘“ Il sogno,” Mr. Santley, 

Viol lio Obl lig to, Mr. Collins)—Mercadante. Song— 
“Ob! sweet and fair,” Mdme. Sainton-Dolby—Sullivan. 
and Chorus—* Rule Britannia,” Mdlle. Tietjens—Dr. Arne. 

Part Il.—Nonetto—Flute, Mr. Radcliff; oboe, Mr. Crozier ; 
clarionet, Mr. Lazarus; bassoon, Mr. Hutchins; horn, Mr. C. 
Harper; violin, Mr. Blagrove ; viola, Mr. R. Blagrove ; violon- 
cello, Mr. Collins ; double bass, Mr. Howell—Spohr. Valse— 








The “ Der Freischiitz”’ selection was received with 
considerable enthusiasm. Mr. Sims Reeves was 
encored in his scena “Through the Forest,” and 
Santley in “ Life is darkened.” Though not in 
good voice, Malle. Tietjens acquitted herself well 
in “Softly sighs.” The Bridesmaids’ and the 
Huntsmen’s choruses were as much enjoyed by 
the audience as if heard for the first time. In 
Part Il. the Loreley finale was fairly done, but 
seemed above the appreciation of the hearers, 
who were more taken by Mr. Reeves’ “Tom 
Bowling’’ (encored), and Mdme. Sainton’s “Sands 
of Dee.’’ Especial delight was displayed at the 
ballad-duet for voice and flute: a word of praise 
is due to Mr. Radcliff; of the composition the less 
said the better, Mendelssohn's overture to the 
“Isles of Fingal” served only to play the people 
out. 
The Cathedral was crowded on Wednesday for 
the performance of “ Elijah.” No fault can be 
found with the manner in which the music was 
allotted, as will be seen by the program :— 





Pawr I.--Reeit., Mr. Santley, ‘As God the Lord.” Over- 
ture. Chorus, ‘Help, Lord.” Reeit. aud Chorus, The deeps 
afford no water,” Duet, Miss E. Wynne, Melle. Sandrina, and 
Chorus, “Lord, bow thire ear.” ecit., ‘Ye people;” air, 
“If with your hearts,” Mr. Vernon Rigby Chorus, “ Vet 
doth the Lord” Recit., Malle. Sandrina, ‘Elijah, get thee 
hence.” Double quartet, * For he shall give his angels.” Recit 3 
Maile Drasdil, * Now Cherith’s brook.” Recit , air, and duet, 
Mille. Liehhart and Mr Santley, ‘What have I to do with 
thee?’ Chorus, ' Blesaed are the men.” Recit., Mr. Santley 
and Mr. V. Righy, Ae God, the Lord of Sabaoth.” Chorus, 
* Baal, we ery to thee.” Recit, Mr. Santley, “Call him 
louder” Chorns, * Hear and answer, Baal.” Recit. ahd air 
Mr, Sautley, “Draw near.” Quartet, ‘ Cast thy burden.” 
Recit., Mr. Santley, 0 thou that makest.” Chorns, “The fire 


di .” Mdlle. Tietjens—Bevignani. New Ballad—“ For 
its oh my love, my love,” Mr. Sims Reeves—Sullivan. Ger- 
man Song—“ The Cuckoo,” Mdlle. Liebhart—Abt. Aria— 
“Una furtiva lagrima,” Mr. Vernon Rigby—Donizetti. Song 
—* The Schooner,” Mdlle. Drasdil—Rudersdorff. Terzetto— 
“Le faceio un inchino,” Mdlle. Liebhart, Mdlle. Sandrina, 
—_ a Sainton-Dolby—Cimarosa, Symphony (C minor) 
—Beethoven. 


As there was only one rehearsal, it may be 
imagined the havoc made with the “ Walpurgis 
Night.” The duet by Mdlles. Tietjens and San- 
drina was executed as though the two artists had 
never sung together before. Of course Sims 
Reeves and Santley did ample justice to their 
music. In “Rule Britannia” Tietjens came out 
satisfactorily, as did not the chorus. Spohr’s 
Nonetto was quite unappreciated. The greatest 
effect in the second part was produced by 
Mdlle. Liebhart in Abt’s Cuckoo Song, being 
encored in which she gave “O dear, what can 
the matter be,” with a wonderful effect on the 
audience, whose rapture was hardly complimentary 
to their musical taste. The new ballad by Arthur 
Sullivan, charmingly sung, deserves special 
notice, both for the composer (who accompanied 
it) and Mr. Sims Reeves, It had an additional 
introductory symphony in the shape of a slight 
row, owing to the objection of the singer to its 
being made a trio by the aid of a confabulating 
steward and another official. The audience had 
the honour and satisfaction of being played out 
by Beethoven's Symphony in C minor. 





On Thursday morning there’was a fair attend- 





that to hear “Elijah.” The program was 
positively alarming from its length: ecce signum:— 


Part I.—Selection from ‘‘Calvary,”Spohr. Overture, Chorus, 
‘Gentle = Trio, ‘‘Jesus, heavenly master,” Mdlle, 
Tietjens, Mdlle. Drasdil, and Mdme. Sainton-Dolby. Air and 
chorus, “Though all thy friends,” Mdlle. Tietjens. Chorus, 
** Beloved Lord.” Selection from ‘‘ Israe]’s Return,” Schach- 
ner. Soli by Mdlle. Tietjens, Mdlle. Drasdil, Mr. Rigby, and 
Mr. Thomas. Air, ‘‘ Fallen is thy throne.” Chorus, “O Lord, 
why hidest Thou.” Recit. Solo and Chorus, “ War i 
Babylon.” Recit. and air, “ Praise the Lord.” Recit., “‘There- 
fore sing.” Chorus, “ Sound the loud timbrel.” Cavatina and 
chorus, ‘‘So when the dread cloud.” Chorus, ‘‘ Lord restore.” 
Chorus, “Those the Lord has spared.” Duet, * Evening 
Hymn.” Air, ‘‘Arise and shine.” Recit., “Lift up your 
eyes.” Quartet and chorus, “‘ With singing come we,” Quartet 
and chorus, ‘* Put on thy strength, O Zion.” 
Part I1.—* The Hymn of Praise,” Mendelssohn—Introduc- 
tion. Chorus, “ All men, all things.” Solo, Miss E. Wynne, 
“Praise thou the Lord.” Recit. and air, Mr. Sims Reeves, 
“ He counteth all your sorrows.” Chorus, “ All ye that cried.” 
Duet, Miss E. Wynne and Mdlle. Sandrina, “I waited for the 
Lord.” Chorus, “O blessed are they that hope.” Air, Mr, 
Sims Reeves, “ The sorrows of death.” Recit., Mr. Sims 
Reeves and Miss E. Wynne, “ We called.” Chorus, “ The 
night is departing.” Chorale, “ Let all men praise the Lord,” 
Chorus, “Glory and praise.” Duet, Miss E. Wynne and Mr. 
Sims Reeves, “My song shall be always.” Chorus, “ Ye 
nations.” Selection from “Samson,” Handel.—Samson, Mr, 
Sims Reeves and Mr. Vernon Rigby; Manoah, Mr. Santley; 
Harapha, Mr. Lewis Thomas; Micha, Mdme. Sainton-Dolby; 
Israelitish Woman, Mdlle. Tietjens. Overture. Chorus, 
“Awake.” Recit., Samson, “ Why, by an angel?” Recit., 
Micha and § , “O change beyond report.” Air, Sam- 
son, “Total eclipse.” Chorus, “O first created beam.” 
Recit., Samson, “Justly these evils.” Air, “Why does the 
God of Israel sleep?” Chorus, “ Then shall they know.” 
Recit., Manoah, “For thee, my dearest Son;” Samson, “ It 
should be so.” Chorus, “Then round about.” Recit., Sam- 
son, “ My evils hopeless are.” Recit., Micha, “ Relieve th 
champion.” Air and Chorus, “Return, O God of hosts;” 
“To dust his glory.” Recit., Harapha, “I come, not Sam- 
son;” Samson, “ The way to know;” Harapha, ‘* With thee, 
@ man condemned.” Duet, Samson and Harapha, “Go, 
baffled coward.” Recit., Micha, * Herelies the proof.” Cho- 
rus, “ Hear, Jacob’s God.” Recit., Harapha, “ ‘on, arise.” 
Chorus, “ To song and dance.” Chorus, “ Fixed in His ever- 
lasting seat.” Recit., Harapha, “‘ Samson, to thee;” Samson, 
“T am a Hebrew;” “Shall I abuse.” Chorus, “ With thun- 
der arm’d.” Recit., Samson, “Be of good courage.” Recit., 
Micha, “Old Manoah.” Chorus, “Great Dagon.” Recit., 
Manoah, “ What noise of joy.” Air, ‘“ How willing my pa- 
ternal love.” Recit., Micha, “ Your hopes.” Sinfonia. 5 

anoah, “Heav’n, what noise.” Chorus, “Hear us, our 
God.” Recit., Messenger, ‘Where shall I.” Chorus, “Weep, 
Israel.” Dead March. Recit., Micha, “ The body comes.” 
Solo and chorus, Manoah, “ Glorious hero,” “ Bring the 
laurels.” Recit., Manoah, “Come, come.” Air, Israelitish 
Woman, “ Let the bright Seraphim.” Chorus, “ Let their 
celestial cencerts.” 


Spohr’s Calvary will never be popular in this 
country as a whole, a great portion of its effect 
being lost through the modifications required by 
English notions of propriety. However charming 
the music of the pieces selected, and they were 
very well performed, they produced no effect on 
their hearers, who were utterly unappreciative. 
It van hardly be denied that the effect was some- 
what monotonous and wearying. 

We hope we have now heard the last of Mr. 
Schachner’s “Israel's Return from Babylon,” a hope 
we have expressed on previous occasions, but 
which has been frustrated by the mistaken kind- 
ness of the composer’s influentialfriends. It may 
be pleasant to recall an extraordinary début at 
Exeter Hall, but the keeping such a production 
before the public involves positive cruelty, both to 
them and to its author. Everything possible was 
done for the work by the artists, but the case is 
hopeless. The audience gladly availed themselves 
of the refreshment half-hour, which had been 
waited for with impatient resignation. We have 
omitted to mention that Mr. Schachner relieved 
Dr. Wesley, and conducted his own music. 

It would be difficult to imagine a better foil for 
Mendelssohn’s lovely work than the insipid dul- 
ness which had preceded it. The few movements 
of the symphonic introduction were admirably 
played by the orchestra, The principal soprano 
was Mdlle, Liebhart, whose voice told well in the 
solo, “ Praise thou the Lord,” and in the duet, 
‘IT waited for the Lord,” Miss Edith Wynne 
taking in the duet the place of Mdile. San- 
drina, who had evidently been snffering from 
indisposition during the preceding days. Mr. 
Sims Reeves was admirable in the tenor 
music: his thrilling recitatives were splendidly 
delivered, and his duet with Mdme. Liebhart went 
magnificently. The choruses were very well sung, 
and it would be hypercritical to find any fault with 
the general performance of the Sinfonia Cantata. 

In the selection from ‘‘ Samson” Mr. Vernon 
Rigby acquitted himself very well: his voice and 
style do not admit of comparison with his 
confrire—a fortunate circumstance. The uni- 
ties, however, hardly gained by the making 








ance in the Cathedral, though not so numerous as 


Samson “two gentlemen at once.” Mr. Reeves 












Re qekaticee  - 


$Mitas 2 555 
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however only sang “Total eclipse,” which 
he alone can sing as it ought to be sung, 
though we will not go so far as some of his ad- 
mirers who assert that he surpasses the elder 
Braham. The duet, “Go, baffled coward,” was 
very well sung by Mr, Rigby and Mr. Thomas, the 
former displaying more verve than we anticipated. 
It is needless to remark on Mr. Santley’s singing : 
it was simply perfection. The same remark will 
apply to Madame Sainton. In “Let the bright 
seraphim,” Tietjens did all that was possible to 
charm the listeners, and keep them in a good 
temper; the commencement of the last chorus 
was a signal for all who had remained so long 
to rush to the doors — many had taken their 
departure long before. It was past five when 
the concert concluded. The collection reached 
the contemptible sum of £88. 

Further notice of this festival must be deferred 
till next week. We hope then to offer a few 
remarks on these meetings generally—and par- 
ticularly on the influence of this one—from an 
art point of view. 


Ss 





FRANCE. 





Paris, Sept. 9th. 

The Gaulois contains a charming jeu d’esprit 
from the pen of Edmond About in the form of a 
‘* Proverb,” in one act, supposed to have been 
played at Fontainebleau, entitled, “A Day in the 
Country ; or, the Cross Purposes of Politics and 
Destiny.” The dramatis persone of this squib are, 
first, a Count and Countess, easily recognised as 
the newly-married Infants of Spain; next, their 
host and hostess, inhabiting a grand chateau 
which combines all possible styles of architecture— 
the host, a man of sixty, with sharply twisted 
moustachios, soft eyes, slow step, spare speech, 
and exquisitely polished manners; the hostess, 
still beautiful and still young-looking, in spite of 
baptismal registers, wearing a costume which 
calls to mind that of Marie Antoinette; grand 
dignitaries, functionaries, ambassadors, &c., for 
the chorus. In the opening scene, the Count, 
a young Italian of dignified and handsome 
aspect, with a noble scar on the forehead, ex- 
horts the Countess, as they drive along a splendid 
avenue in the park leading to the chateau, 
to be polite to those poor people who are going to 
such trouble to receive them. He begs of her to 
condescend to their low estate, and try to make 
them forget the superiority of their own august 
origin. The Infanta agrees under protest to 
follow her husband’s advice. It is so disagree- 
able to be received in the palace of their common 
ancestors by—she was going to say upstarts and 
usurpers, but she corrects herself, and says— 
by strangers come from Heaven knows where. 
She, however, consoles herself with the reflection 
that there can be no doubt of a day of universal 
restitution, because Sister Patrocinio has told her 
mother so, and meanwhile she will do her best 
to treat as an equal the mistress of a house 
which may be useful, and might be dangerous 
as an enemy. The second scene opens with 
presentations, salutations, and kissing, which 
seem cordial. The master of the house is en- 
chanted to receive on his own floor the brother 
of a prince who erecrates him. The Count ob- 
serves that no love is lost between them. The 
host hopes that his generals at Rome show Francis 
II. all due attention. The Cownt, admitting their 
politeness, leaves nothing to be desired, but hints 
that if General Dumont, instead of wearing out 
his spine in bowing were to order his troops to 
act, the service would ke more valuable. The 
host says he cannot do everything at once, and 
adroitly changing the subject of conversation, 
begs to present his cousin, Murat. “What,” says 
the Count, “are you the son of the man who 
dethroned my grandfather?” Murat replies that 
his father's temerity was royally avenged. Here. 
upon the master of the house interrupting and 
twirling his moustache, tells his guest that his 
gros entété yet dreams of reigning in Naples. 


“So do I,” rejoins the Count, “so we are com- 
rades.” And now, Count, let me introduce to 
your august notice my grand huntsman, the 
Prince of Mosokwa, son of the illustrious Marshal 
Ney.” The Countess, who has never recovered 
the disjointing of her nose in her eighth year by 
the birth of the Prince of Asturias, tartly asks the 
new comer if he is not the person to whom was 
addressed the memorable letter of 1849, which, 
she added, three Roman dukes had assured her 
only the other day was a fabulous document. 
The Prince, politely bowing, is at a loss to con- 
ceive on what grounds the noble Romans in 
question could have based such a false opinion. 
“Oh!” says the Countess, ‘‘the Romans are 
terrible humbugs—was not yourfather in Spain?” 


Galicia and the Asturias from 
ancestor.” 
make war upon legitimist princes. 


chateau. 
ancestor of the Count. 


she belongs. 


age—Napoleon I. 


remarkable than this at Fontainbleau ?” 


certain table, pen, and inkstand. 


race of Austria” 
exclaim the guests. 





“T think,” resumes the hos 


Let me now ask you to excuse the odious taste o 
this gallery, which was fitted up by that poo 
bourgeois, Louis Philippe.” 
exclaims the Count, “ through 
venerated Queen Amelie, aunt of my augus 
father.” 


against the wishes of the French people. 


Salerno.” 
pensier is alluded to. 


of him.” Dinner is the next scene. 


after a popular dance at Mabille?” “No,” is th 


made the Austrians dance in 1800.” 


tells the servant he did not want any. Bombe 


his chair. 
by the valet and a strong recommendation of th 


plat by the hosts induce him to taste it. Th 
concluding scene contains a 


done, and we shall see what we shall see. 





EVERYBODY'S FAUST. 











“Yes, Madam, and he took the liberty of taking 
your august 
The Infanta, who has some faint 
notion of the circumstance from her school reading, 
indulges in a subdued invective against all who 
The third 
scene opens with a visit to the rooms in the 
One wing dates from Louis XIII., the 
Some gorgeous saloons 
are souvenirs of Louis XIV., who the Countess 
remembers was the grandfather of Philippe V., 
the illustrious founder of the dynasty to which 
The host revenges himself quietly 
for these reminiscences by showing them a hall 
which was restored by his uncle, the giant of his 
“Yes, but,” says the Spanish 
lady immediately, “did he not do something more 
Her 
husband nudges her to be silent, but in spite of 
all his hints she goes on to inquire whether one of 
the principal sights of the chdteau was not a 
Yes,” says 
the host, with great frankness, “the illustrious 
chief of my race abdicated nobly in favour of my 
poor cousin, Napoleon II. When the abominable 
“Our cousins,” simultaneously 


with imperturbable politeness and good humour, 
“we should do well not to speak of our relations. 


‘““My great uncle,” 
his wife the 


The host in a paternal tone does full 
justice to the virtues of that illustrious lady, 
observing what a misfortune it was for her to 
have given birth to a man who constantly conspired 
“You 
mean the Duke d’Aumale?” says the Countess. 
* My cousin twice over,” interposes the Cownt, ‘for 
he is not only my mother’s nephew, but the son- 
in-law of my lamented aunt, the Princess of 
A subtle courtier here suggests that 
not the Duke d’Aumale but the Duke de Mont- 
“Oh!” says the Count, 
“that’s my uncle, and [I don’t care what you say 
Poulet dla 
Marengo causes the Count to inquire of a French 
lady next him whether the dish is not named 


reply, ‘it was to the tune that the French army 
The Count 


la Vanille, proffered in a stentorian voice by a 
liveried Hercules, made the Count stert back in 
“ Who dares,” said he, “ to speak of 
my father Bomba?” A more accurate repetition 


short business 
dialogue by which the Count hopes that his 
illustrious host will not allow subversive passions 
to prevail beyond the Pyrenees, and is told Holloway’s preparations not only prescrve the frame from 
mysteriously that only one thing at a time can be 


The legend of Dr, Faust, says the Pall Mall 


Gazette, has fascinated author, composer, poet, 
dramatist, and ballet-master ever since the German 
student made his first appearance on the world's 
stage. Whether as the printer who died of the 
plague in 1466, whether as Johannes Faustus of 
Wurtemberg in 1530, whether as the hero of 
Marlowe's tragedy of 1594, whether as the character 
depicted by Mountford in 1684, the traditions and 
plays haye supplied endless matter for illustration. 
Goethe’s immortal drama extended the intluence 
of the story. Spohr reigned supreme in Germany 
with his opera (on the legend, not-on Goethe's 
version) until he was snuffed out by Gounod 





in the French adaptation of Goethe's play. We 
have had Faust pantomime and Faust ballets 
in this country time out of mind, Many will 


recollect the infernal glories of “La Tentation” 
in Paris, as performed in 1832 at the Académie 
Royale de Musique, and its march of the diabolic 
army down the deyil’s staircase into Pande- 
moniwm, with Adolphe Adam’s music ; and the pale 
reflex of some of the scenes of the lower regions at 
our King’s Theatre in 1833, with Perrot as a Sylph, 
Coulon as Mephistophiles, Albert as Faust, and 
Pauline Leroux as Margaret. Then Tieck adapted 
Goethe’s poem in 1829, to celebrate the birthday of 
the great man. Melancthon has deolared he knew 
Faust, and Calderon availed himself of the ideal 
Faust in ‘ El Magico Prodigioso.” Faust has been 
in every hand of note in Europe, whether sculptor, 
painter, engraver, poet, musician, or dramatist ; not 
even the Russians have escaped the epidemie. Can 
it be wondered then that Meyerbeer was infected ? 


oe - 


Organ Prrrormance.— Mr. W. 8. Hoyte, 
Organist of All Saints’, Margaret Street, Caven- 
dish Square, gave an organ recital on the new 
instrument built by Messrs. Speechly and Ingram 
for Alton Church, Hants, at the Camden Organ 
Factory, King’s Road, Camden ‘Town, on Wednes- 
day last. The following was the program :— 
Adagio Cantabile, Haydn; Trumpet Solo, * He 
t | layeth the beams,” Handel; Bourée, from 2nd 
Sonata, for violin alone, Bach; Chorus, “ He re- 
buked the Red Sea’”’ and“ But the waters,” Handel; 
f | Sonata, No. 2, Bach ; Overture, “ Zampa,” Herold; 
r| Grand Pedal Prelude and Fugue, Bach ; Offertoire 
from “The Modern Organist,” Wely; Andante, 
Batiste ; Concert Variation on a Russian National 
t| Air, Freyer; Toccato in A flat, Hesse. ‘The 
instrument consists of four distinct organs, viz. :— 
Swell, Great, Choir, and Pedal; compass of 
Manuals CC to G in alto, 56 notes; Pedal Organ 
CCC to F, 30 notes, concave and radiating Pedals. 
The Organ has two pressures of wird supplied 
from two bellows containing about one hundred 
and forty cubic feet of wind, one ; air having six 
feeders, and is constructed to be blown by an 
engine, ‘The Great Organ is played by a Pneu- 
matic lever, and all the Manual Couplers are 
played through the lever, ‘The instrument is 
about 20 feet square ; the whole of the Reeds ard 
front pipes are of Spotted Metal; the ‘Tuba 
radiating horizontally over the front pipes. The 
Sound Boards are of Mahogany ; the Swell Box is 
12 feet high, 12 feet wide, and 8 feet deep, and 
5 inches in thickness. The Swell Organ contains 
11 stops and 728 pipes; Great Organ 11 stops and 
728 pipes; Choir Organ, 7 stops and 392 pipes; 
, | Pedal Organ, 4 stops and 112 pipes. There are 
7 Couplers and 8 Composition pedals. 





HoLioway's OINTMENT AND PILLs.— PHYSICAL STRENGTH. 
—¥or the proper development and nourisliment of the human 
| bo ly, it is essential that the fanctions of the stommech, liver, 
e sadneys, and bowels be performed with order and regulr rity, 
e | Holloway's remedies readily ensure both, Tie powers cf the 
stomach are greatly augmented, and good gastric juice 

ted in abundance, when this Ointment is diligently 
rubbed twice a day over the pit of the stomach, The Pills 
and Ointment enable it to extract all the food's nutritive 
matter, and to thoroughly digest most articles «f diet, 





“wor and tear,” bat stimulate it to sore up nervous cnergy, 
as necessary to vitulity as the mains ring to a wat), 


“Paanee NOT A JOY THE WORLD CAN 
GIVK, By Cant Havew. Sung by Miss Fanny Armytace, 
Price 34 
Cramen & Co. Limited, 201, Regent street, W, 























































































392 


THE ORCHESTRA. 





[No. 259, Sept. 12, °68. 








NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B, Webster. 

A ROUGH DIAMOND. Messrs. G. Belmore, Ashley, C. H 
Stephenson; Mrs. Billington, and Miss L. Grey, THE FLY- 
ING SCUD, Messrs. G. Belmore, Billington, Ashley; Miss C. 
Saunders. THE FAST COACH. 


ROYAL LYCEUM THEATRE. 
Lessee, Mr. E. T. Smith. 

THE MARRIED RAKE. After which, HAMLET. To 
conclude with THE LYCEUM REVELS. Messrs. Fairclough, 
Lawler, Marston, Neville, Addison, Terry, Templeton, Travers, 
Anderson, Clifford, Evans; Miss C, Parkes, Mrs. Vandenhoff, 
Miss Addison, Minnie Sidney, A. Goodall, &c. 








ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

A CHARMING PAIR. Followed by, AFTER DARK: A 
Tale of London Life. Messrs. Vining, Walter Lacy, Dominick 
Murray, H. J. Montague, J. G. Shore; Misses Marston and 
Leclerq. MASTER JONES'S BIRTHDAY. 





THE NEW QUEEN'S THEATRE. 
Lessee and’ Manager, Mr. A. Wigan. 

TOMKINS THE TROUBADOUR, Mesars. L. Brough, C. 
Seyton ; Misses Montague and Lattilla. THE LANCASHIRE 
LASS. Messrs. Irving, L. Brough, Wyndham, Clayton, Stephens, 
S. Emery; Misses Hodson, Nelly Moore. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Holman; Miss 
Bheridan, THE FIELD OF THE CLOTUL OF GOLD. 
Messrs. Thorne, James, Fenton; Mesdames Marie Longmore, 
Newton, B, Goodall. MARRIAGE AT ANY PRICE. 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 
DIAMOND CUT DIAMOND. Messrs, Howard, Richardson, 
Tughes ; Miss Challis, BLOW FOR BLOW. Messrs. Honey, 
Cowper, Haynes, Arthur, Westland, and Parselle ; Mesdames 
Foote, Weathersby. MY FELLOW-CLERK. 





—- 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MARRIED DAUGHTERS. Messrs. Day, Russell, Williams, 
and Dewar; Mesdames Thompson, Bromley, and M. Oliver. 
BLACK-EYED SUSAN. Messrs. Dewar, Danvers; Miss M. 
Oliver. THE MISTRESS OF THE MILL, 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
TURN HIM OUT. LAND-RATS AND WATER-RATS. 
Mavis, Mr. Creswick ; Jonas, Mr. Shepherd ; Mr. E. F. Edgar, 


Mr. W. Crosby, Mr. Vollaire; Hetty Calvert, Miss Pauncefort; 
Rose Mavis, Miss Webster. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 

HOLBORN. 
BFrank Pastor, the Champion American Equestrian; M. 
Napoll, M. Lozada, and Almonti and Delevanti; Onra, who 
eclipses Leotard; Samwell’s Wonderful Performing Dogs; 
Alfred Bradbury and Mdlle. Montero, &c., &c. 


SADLER’S WELLS THEATRE. 
Under the Sole Management of Miss Hazlewood. 
ROMEO AND JULIET. Messrs. Fitzpatrick, Loome, New- 
bound, Edgar, &c, ; Mesdames Howe, Stanley, and Miss Hazle 
wood, With THESEUS AND ARIADNE, Messrs. Newbound, 
Kdigar, Weston; Mesclames Williams, Cholmondley. 





NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 

THE ORIGINAL CHRISTY MINSTRELS, of St. James's 
Hall. Mosasrs. Moore, Crocker, Rawlinson, Haigh, Romer, 
Ernest, Pieri, Howard, Wallace, De Brenner, Templeton, Japa 
nese Tommy 


BRITANNIA THEATRE. 


WEDDED AND LOS ; or the Pirate Chief. Messrs, J. 
Reynold., F. Chariton, W. H. Pitt, R, Bell, E. Elton ; Mesdames 


Uniform with ‘ Exarye,”’ imperial 4to., elegant 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


NOW READY, 


cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


Antists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Protocrapns from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpow : 
EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 





G. H. P.—Verses every way unsuitable. 

X. L. might as well ask us where to buy his boots. Can 
he not afford a stamp, that he makes us pay double 
postage ? 

Heip Over.—Correspondence, Reviews, &c., &e, 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


——— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, SEPTEMBER 12, 1868. 








Mrs. Scott Siddons has arrived in New York. 





Signor Arditi goes to Dublin next week to con- 
duct for Mr. Mapleson’s troupe. 





Adelphi Theatre with which they have long been 
connected, 





F. and Mdme. Lablache are expected in Vienna, 
on a visit to their married daughter, Mdme. 
Rokitansky. 





Miss Marie O’Berne will make her first appear- 


Fortunes of Nigel.” 


instead of a soprano. 





New Globe Theatre, Strand. 





valided at his residence, Manchester Square. 








M. Henderson, J, Coveney, M. Booth, &o. Mr. H, Rickards, 
Mr. ©. Woodman, With THE TERROR OF LONDON, 


Apring-heeled Jack, Mr, J, Reynolds, 


Mr. and Mrs, Billington are about to quit the 


ance in London at Drury Lane Theatre in ‘‘ The 


By a clerical error Miss Van Noorden was de- 
scribed in our last week’s impression as a contralto 


Mr. W. J. Hurlstone is engaged by Mr. Sefton 
Parry, as acting-manager and treasurer, at the 


Mr. Benedict has returned after his continental 
tour for the season; at present he is slightly in- 


An authentic portrait of Handel by Hogarth (?) 
(1743) has been discovered by M. A. Elwart in 
Paris, who has bad it restored with considerable 


It is a good thing to have a high C in one’s 
voice. The tenor Wachtel has just purchased a 
handsome villa near Wiesbaden for 50,000 florins. 
This gentleman is said to have been a cab-driver 
a few years ago. 





A French journal announces that “a dis. 
tinguished pianist of London, Mr. Charles Klind- 
worth” (?) has been nominated professor at the 
Moscow Conservatoire. 





Costa, after remaining a fortnight in Boulogne, 
is on his roadto Naples. On his way home to 
London he will visit the veteran tenor, Donzelli, 
at Bologna, who is verging on fourscore and ten, 
hale and hearty. 





It is now confidently rumoured that Mr, 
Benjamin Webster is about to marry Miss Furtado. 
This is a report which has been for some time 
generally credited; and it now promises to be 
verified. 





Mr. Fechter will shortly appear at the Adelphi 
as Monte Christo in an adaptation of that drama 
by Mr. B. Webster, junior. It was attempted by 
a French Company at Drury Lane some time 
since, but was a failure. 





The number of volumes of scores, ancient and 
modern, and miscellaneous musical compositions, 
printed and MS., sent to the South Kensington 
Museum from the Musical Union Institute last 
week exceeds three hundred. 

It is rumoured that Mr. Mapleson is about to 
commence a winter campaign at the Royal Italian 
Opera, Covent Garden, and the '16th October is 
named as the opening night. The artists are 
Tietjens, Sinico, Santley, Bulterini, &c. 





The remains of Mr. Thomas Powrie have been 
buried in Dundee, the native town of the deceased 
actor. They were interred in the Western 
Cemetery attended by a large number of gentle- 
men belonging to Edinburgh and Dundee. 





Watson’s Art Journal (New York) understands 
“that neither Grau nor Mapleson, rival Italian 
opera managers in London, made any money 
during the past season, although the attendance at 
each house was very brilliant.” We can answer 
that Mr. Grau did not. 





Mr. and Mrs. Hermann Vezin are engaged by 
Mr. E. T. Smith for Sir L. Bulwer’s new play to 
be produced at the Lyceum Theatre early in 
October. We are glad that Mr. Vezin is included 
in the engagement. He is a careful and able 
actor who has been too much neglected of late. 





The Brunswick library has been enriched with 
a curious collection of programs of all countries— 
some forty thousand in number. A large quantity 
refer to the last century, and a series belongs to 
the itinerant theatres of German and French 
fairs. The collector, a Major Haiipler, has been 
occupied twenty years in making this gathering. 





The “Fairy Palace Concerts” at the Agricul- 
tural Hall, Islington, will be given this year under 
the management of Mr. Charles Goffrie: opening 
on Wednesday. Eight performances of oratorio 
are announced besides the usual material which 
goes to make up a series of popular concerts ; and 
Mr. Goffrie is fortunate in securing good in- 
terpreters of his program. The names of Sims 
Reeves, Liebhart, Webli, Levy, and Benedict 
vouch for the executive excellence of the under- 
taking; and the orchestra contains men of known 
ability. 


Sympathy for a manager has been exhibited in 
California. It seems that Mr. BE, L. Davenport 
received 2,000 dollars before leaving for California, 
3,000 on his arrival, and insists upon his engege- 








success, 


ment at 1,000 dollare per week. Tf the manager 
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has made a bad bargain, the public have no right 
to interfere. But if they wish to show him true 
sympathy, let them crowd the house every night 
Mr. Davenport performs, and the manager will 
have no reason to complain. 





Dr. Jacob Heussi has put forth, at Parchim, an 
edition of “ Hamlet,” with a copious commentary 
annexed. This commentary, we read, is unam- 
bitious, but serviceable. It deals both with 
questions of text and interpretations, and nearly 
always in a satisfactory manner. 





Among the good actors thrown away in a play 
like “ Land Rats and Water Rats,” is Mr. Vollaire. 
The insignificant role of General Redmond is given 
to a player capable of much better things. It 
was upon this discreet and conscientious artist 
that Mr. Byron made a mot which deserves to be 
recorded. ‘ Discretion,” he said, “is the better 
part of Vollaire.”’ 





The Parepa-Rosa Italian Opera season in New 
York commenced on Monday, August 3rd, at the 
Metropolitan Theatre. “Il Trovatore” was per- 
formed. The company consists of Parepa-Rosa, 
Louisa da Ponte, Natalie Testa, Massamiliani, L. 
Testa, Brookhouse Bowler, Mancusi, Ferranti, M. 
Sarti and G. Sforzani. The directors are Mr. G. 
T. Evans and Carl Rosa. 





A visitor at Hastings gives the following list of 
“public entertainers” infesting a fashionable 
part of the town during one day :—At 8.34, organ ; 
9.25, organ; 9.40, performing pony; 10.55, boy 
with monkey; 12.43, organ; 1.20, German band ; 
8.12, boy and girl singing; 4.25, German band; 
6, organ; 7.52, organ and dogs; 9, man and 
woman singing ; 9.26, German band; 9.40, German 
band. 





Amid the outcry periodically made concerning 
suitable employment for women, how is it that 
nobody has set about organising a female orches- 
tra? Such an institution exists in Vienna—a 
well organised band composed exclusively of 
women, who succeed in rendering the choicest 
works of Beethoven and Mozart without a hitch. 
The symphonic concerts of this female orchestra 
are renowned: as much might be achieved in 
London, 





La France Musicale contradicts rumours to 
which some of the French papers have given 
currency—namely, that Mdme. Sasse has received 
many munificent offers to go upon the Italian 
stage, among others that of 50,000 francs for two 
months at Milan. La France Musicale says that 
Mdme. Sasse has simply expressed her desire to 
come out in Italian Opera when her engagement 
at the Grand Opera is out. But that is by no 
means over yet. 





On Saturday an extra performance of “ Lohen- 
grin” was given at Baden. The places were all 
taken with avidity, and the mounting and exrecu- 
tion of the opera left nothing to be desired. The 


parts were apportioned as follows :—Lohengrin, ( 


Niemann; King Henry, Frick; Elsa von Brabant, 
Math. Mallinger; Friedrich von Telramund, F. 
Betz; Gertrude, Mdme. Bertram-Meyer. Niemann, 
however, was indisposed and his part was filled 
by a substitute. 





Who is Mr. John Hullett, whose achievement 
in the direction of opera is presumably worth 
eight hundred pounds? We await the further 
development of the Farrar forgery case, since it 
would seem that a real composer of the name of 
Hullett does exist, and we shoald like to make his 
acquaintance. An English opera valued at eight 
hundred pounds must be a novelty: could not the 
production of the MS. be demanded in court? 
We can fancy the number of applications that 
will be made to Earl Dudley by hungry composers, 





pounds will fall as from Olympus. If it were 
only true that his lordship wanted no end of 
operas at the same figure! But alas, he has pro- 
claimed the whole bargain a falsehood. 

Can it be possible that Miss Minnie Hauck is 
destined to become the successor of Adelina 
Patti, in the hands of Mr. Maurice Strakosch ? 
Continental papers assure us that she has been 
engaged for four years by this impresario. We 
hope, for her sake, that the result, pecuniarily as 
as well as artistically, may prove beneficial to her, 
but we are afraid it will not beso. Miss Hauck, 
although very talented, is not of the stuff that 
Adelina Pattis are made of. 


artist, one who is called ‘‘the famous danseuse 
of steel-points.”” She stands upon her steel-points, 


ten minutes. 
breath while a lady balances on steel points for 





A writer in the Home Journal informs us that 
Manager Pike has engaged an extraordinary 


in an uncomfortable position, for from eight to 
Imagine an audience holding its 


the sixth of an hour. She challenged Victor 
Emmanuel’s admiration, and received from him 
an emerald weighing one ounce! 





It seems the fashion of dramatists now to borrow 
their titles from novelists. Mr. Boucicault is 
indebted to Mr. Wilkie Collins for the name of 
“ After Dark,” and Mr. Watts Phillips’s drama 
was forestalled a few weeks ago by a story which 
appeared in Chambers’s Journal under the title 
“ Land Rats and Water Rats.”” On the other hand 
a fair novelist has borrowed the name of “ Caste” 
for a book, and just now may be seen the adver- 
tisement “ Pearl, a novel, by the author of Caste.” 
On reading this an ingenuous friend said inno- 
cently the other day, “ How fond Mr. Robertson 
is of monosyllables ! ” 





The program of the Théatre Italien, just out, is 
as follows:—Prime donne: Adelina Patti, primo 
soprano sfogato; Minnie Hauck, id.; de Murska, 
id.; Ricci, id.; Urban, prima mima; Krauss, 
primo soprano, mezzo soprano; Grossi, primo 
contralto; Rosello, secondo contralto; Vestri, 
secondo soprano. Tenori: Fraschini, primo 
tenore ; Nicolini, id.; Tamberlick, id. ; Palermi, 
id.; Ubaldi, secondo tenore; Arnoldi, id. Baritoni: 
Delle Sedie, primo baritone ; Steller, id.; Verger, 
id.; Agnesi, primo baritone, basso cantante. 
Bassi e Bufi: Ciampi, Zimelli, Wallenreiter, 
Mercuriali, Fallar. Direttori: Skoczdopole, 1° 
direttore d’orchestra; Portehaut, 2° direttore 
d’orchestra; Accursi, 3° direttore d’orchestra; 
Alary, direttore del canto; Hurand, direttore del 
cori. 

An Italian journal, Il Mondo Artistico, has a 
story which will probably astonish in no small 
degree the directors of the Lancashire and York- 
shire Railway Company. A certain Mr. Smark 
(good name this!) has established, according to 
the Italian discoverer, upon the railroad between 
Liverpool and Manchester a theatre occupying 
five carriages. The stage is raised two feet 
above the ordinary carriage; is arched, and 
ornamented with sparkling lamps. ‘The walls of 
this original saloon are so lined as to exclude all 
external noise, and the plays acted are constructed 
in such a fashion as to terminate a scene exactly 
upon arriving at each station, We congratulate 
Il Mondo Artistico on his discovery : will he benefit 
Britannia still more by producing the ingenious 
Mr. Smark ? 





A familiar name will be missed from the 
orchestra of the Gloucester Festival—that of Mr. 
Chipp, who has played the drums at these festivals 
during a longer period than many amateurs may 
care toremember. Mr, Chipp is the last survivor 
of a once famous company of orchestral perform- 
ers, among whom (to specify only a few of the 
most eminent) were Spagnoletti, Mori, Lindley, 


greatest living player on the trumpet), and 
Dragonetti. At the Gloucester Festival of 1865 
Mr. Chipp fulfilled his last engagement of the 
kind—and with just as much ability, by the way, 
as at any other time. He has now retired from 
the profession of which he was for so very many 
years an esteemed and respected professor; but 
he will long be remembered not less as a worthy 
man than as an admirable orchestral player. 





For slowness among watering-places, the little 
town of Rippoldsau in the Black Forest certainly 
bears off the palm. The greatest dissipations that 
can be indulged in there are billiards (there is one 
table), nine-pins, and, in the season, the theatre, 
the company of which consists of six or seven 
individuals who pursue their occupation in one of 
the Trink-Hallen, with an average audience of 
about fifteen persons. There is no shopping for 
the ladies, no gaming-table for the gentlemen. 
The day is spent here in the following manner. 
One gets up at any time in the morning, from five 
(perhaps four), and drinks mineral waters till 
breakfast, lasting from eight to ten. Then one 
wanders about, chats, or writes a letter till table 
Whéte is announced at one p.m., lasting an hour 
and a half, after which coffee is drunk and one 
walks or rides till seven, when supper commences; 
after supper, billiards (for those who can get the 
table) till nine, when the English post comes in. 
This is the most exciting part of the day. There 
is a crowd to get their letters, and those who are 
so fortunate read them and go to bed, while those 
who are not so favoured go to bed at once; from 
which it will be justly concluded that there are 
no balls. ‘The ladies’ catalogue varies somewhat; 
they dress from three to ten times a day, which, 
of course, occupies some time. 





The “return from the chase”—which here 
means shooting, not hunting—is generally made 
in France the occasion of much rejoicing—a sort 
of musical jubilee of sportsmen. At Joinville a 
large breakfast was given last Sunday, the chasseurs 
being forty in number, among them a good 
sprinkling of chansonniers. Some sang couplets 
of their own composition, others reviewed the 
joyous repertory of Desangiers, Béranger, Levassor, 
and even Offenbach, which, after all, are far from 
being worth the ancient French tunes. A good- 
natured gentleman sang 25 times :— 

“ Vive la chasse ! 

Elle surpasse 

Tous les plaisirs 

Qui charment nos loisirs,” &. 
From time immemorial the returns of shooting 
have been highly appreciated in France by “the 
Sportsmen of the Virgin Mary.” In time of yore 
grande chére and fresh wines were to be found in 
the marvellous shooting-boxes invented by the 
folly of financiers or great lords. Lanjon and 
Collé used to sing the heur and the malheur of the 
sportsmen. King Louis XV. competed with them 
in the following lines :— 

“ Moi devant qui rien ne part, 

Je n’aurais pu par 

Un coup du hazard 

Tirer qu’un canard, 

Que j’ai vu trop tard; 

Car cette chasse A grand bruit 

Que le guignon suit, 

Pour moi n’aboutit 

Qu’ 4 grand appétit.” 





The peace of New York has been much disturbed 
by the introduction of that unfortunate drama 
“ Foul Play,” which has proved an apple of dis- 
cord wherever it has been brought forward. One 
recent Monday night at the Broadway, Theatre 
the sheriff’s officers, under pretence of serving a 
writ, assassinated two employés. On the Wed- 
nesday night an injunction was served upon two 
of the performers during the progress of the play, 
and in full view of the audience. A scuffle took 
place on the stage. The excitement in the house 
naturally became very great, the audience hissing, 
hooting, and threatening to lynch the intruding 








to whom the chance of picking up eight hundred 





Nicholson, Willman, Harper, sen. (father of our 


officer, On the Thursday night the dramatisation 


394 


THE ORCHESTRA. 


(No. 259, Sept. 19, °68. 








of ‘* Foul Play,” as made by Mr. Boucicault, and 
produced at the Holborn, was substituted at the 
Broadway for the drama concerning which the 
quarrels, assassinations, and serving of processes 
had taken place. The next night ‘ Foul Play” 
was finally withdrawn from the Broadway, and 
the rival house thus wins the victory. O'Brien, 
the sheriff, a low Irishman, justifies the conduct 
of his snbordinates, saying that in shooting the 
employés of the Broadway they were acting in 
self-defence. ‘The deputies themselves assert that 
a combined assault was made upon them by the 
members of the company, armed with weapons 
of every conceivable sort, “from the time of 
Queen Anne to the present day.” O'Brien says 
that he ‘‘assumes all the responsibility.” One of 
the deputies has been liberated upon bail of 
5000 dols.; the others remain in custody. 





MEYERBEER'S INSPIRATIONS. 


Great thinkers, as a rule, keep a commonplace 
book for the note of what they think and what they 
read. It is the photographing the partially-per- 
ceived idea, the bank for orders to pay upon the 
mighty dead. It is finding habitation for the 
changeful spirit, and a keeping record of the joy 
of always going on to know, a joy which is ever 
young and fresh, for it is without fear and seeth 
no end. Meyerbeer died leaving five such memoran- 
dum-boeks. Had he been a painter or draughtsman 
like Raffaelle or Michael Angelo, and had his five 
special memorandum volumes been so many collec- 
tions of sketches, these books, subdivided and sold 
in single leaves, would have produced a sum that 
might make a banker stare and give increased delight 
to a residuary legatee, although standing in no need 
‘of any such resources.” Meyerbeer's thoughts 
were not those of the pencil or the brush, for he 
dealt with sounds, and communed with the spirit of 
music. None but he knew what the brief dottings 
down really meant, none but he knew to what they 
would give birth, As embodiments of his spirit 
these were invaluable; as mere notes to the eyes of 
strangers they simply presented so many oppor- 
tunities for misunderstanding with the wise, for 
pillage with the mean and unconscientious. He 
had watched the fate that had befallen his dead 
contemporaries, he had turned over their “ posthu- 
mous works,” and well knew how much had been 
done to “much damage their reputation in after 
days.” No one knew better than he the fate of a 
manuscript when once “ in treacherous hands,” and 
he had not to be told that the unpublished works of 
the departed afforded much radiant plumage for the 
living jackdaw. Burn his thoughts and extracts he 
would not; leave them for living composers to work 
their will on them he would not; and they are 
bequeathed to a grandchild should he turn out a 
musician, and should this not be, the executors are 
commissioned to destroy them. With the memo- 
randa is included the diary of the composer, and its 
fate is to be the same as the record of his thoughts 
in sounds. 

Meyerbeer was of no elephantine nature as a 
musician, neither a Handel nor a Beethoven, but 
was the result of the new learning—the art of 
making up music, an art invented and almost 
perfected by his master, the Abbé Vogler. Up to 
Vogler's day, music had been taught like language, 
without reference to thought and idea. Like 
Schlegel, Bopp, and Becker, Vogler was a gram- 
marian of a new order, and taught the method of 
using sounds by analysation of the ideas in sounds. 
First learn, said he, the poetry of sound, trace out 
in what it consists, and then master the method for 
its creation. Vogler was himself no poet; but, if 
somewhat insensitive, yet marvellously perceptive. 
He had well studied the operas of Rameau and 
Gluck, and watched the amazing progress of Haydn. 
He could not cope with Mozart, but he could bring 
rod and line and measure the little-great man. The 
result of his teaching was the overture to the 
* Freischiitz,"" the most wonderful piece of make- 
up that was ever perpetrated, and made up from the 
works of a living composer, for Beethoven could 





have said ‘Of this composition every idea of any 
value is my own.” Meyerbeer’s career was one 
constant engagement of hunting after materials for 
make-up. The “Robert” is a grand make-up—superb 
from the ideas of others; the ‘‘ Huguenots” is less 
transparent ; the ‘‘ Prophet’? immeasurably subtle, 
for the composer was now throwing all his living 
contemporaries into his alembic, and working his 
erucibles with the freedom and audacity of an 
experienced adept. It was no longer the force of 
feeling and imagination, it was the highly cultivated 
perceptive will forming a chemic unity out of the 
essences of his hard-working contemporaries. He 
was the embodied principle of cohesion—the eun- 
ning amalgamation of sounds for the gratification of 
putting sounds together—for exciting the passions 
(and not the best or highest) of human nature, and 
possibly for the mere pleasure of astonishing the 
dramatic and operatic world. He went nightly to 
the opera to listen and note for measure and cadence, 
to watch for what met general acceptation and pro- 
duced emotion from its mere adaptation to give 
pleasure. The smallest advance, the delicate nicety, 
the commonly undetected novelty, the half-expanded 
thought, the unpolished jewel, the mis-set stone,— 
all were seized upon and transferred to his common- 
place book and there washed over and dotted down as 
‘‘an inspiration’”’—‘ my musical thought "—ready 
to be enlarged, worked up, and turned to account 
whenever wanted. ‘ Inspirations” he calls them, 
but expirations would be the better and truer expres- 
sion. Now although there be much of the manu- 
facturer about all this—something teachable, some- 
thing learnable, yet the supremacy of the old adept 
was utterly incommunicable, and he well knew that 
much of these memoranda would be considered simply 
as so much littleness and feebleness unless first 
submitted to his own matchless blending power, and 
put into its place by the cunning of a fifty years’ 
experience. His great inspiration consisted in the 
art of manufacturing a situation for the charcoal he 
had turned into diamonds. The end he knew was 
reverenced, but the process he feared would be 
ridiculed and perverted. And so he solemnly pad- 
locks his volumes for some ten or twenty years, and 
trusts to be of some service to a musical grandchild. 
He leaves for the advantage of his musical heir the 
practical lessons he was taught by his master in the 
last century. 

The volumes are unquestionably of the greatest 
possible interest. They would probably reveal in 
some degree the road Meyerbeer took in attaining 
his great power over the mechanism of musical 
composition, the acumen he possessed in the choice 
of his subjects, and the shrewd changes and addi- 
tions he made when dealing with them. He would 
never dwell upon the unimportant or unnecessary, 
and his keen ear might connect with the ugliest 
thought some element of beauty capable of being 
turned to account. It would be curious to mark the 
mean and the weak transformed into the picturesque 
and the forcible, the laboured and the clumsy 
raised by magnificent skill and subtlety into the 
imposing and sublime. Who would not like to see 
the first sketch, the rude drawing, of so brilliant 
and beautiful an artist as Meyerbeer, although un- 
finished and but half told, yet bearing the impression 
of power and the promise of certain result from 
prolonged exertion? Much noting and many books 
of memoranda have been left by Beethoven, anda 
promise has been made of their publication. Beet- 
hoven and Meyerbeer worked from opposite poles, 
and the two publications would afford opportunity 
for curious and instructive comparisons. Ordinary 
care would prevent any of the mischief contem- 
plated by Meyerbeer, and surely his ‘ inspirations ” 
could be given the public without possible loss of 
posthumous reputation, and without injury from 
thieves or treacherous friends. It will be no news 
to learn that Meyerbeer made up his music, but it 
would be a great novelty and a rare pleasure to 
know how he did make it up; and should this 
knowledge be attended with any loss of reputation 
to the composer, it was certainly not generous of 
him to keep the great secret in the family, and still 
less so to allege every reason for concealment but 
the right one, Should the reasons be just and proper 





for withholding these musical fragments from the 
eye of the public, still we cannot possibly conceive 
any good reason for depriving the artistic world 
of an insight into Meyerbeer’s diary. He was un- 
questionably clever in the turn of a sarcasm, and 
without failure always pointed to the real sore in 
the new composition ; but if, like Rossini, he could 
say trenchant things, no one could excel him in the 
blandishments of elegant compliment; his diary is 
surely not all vinegar, and ten or fifteen years may 
take away much of its strength. To the general 
public Meyerbeer’s opinions of the musical world in 
which he lived, and the jottings down of what he 
daily saw, heard, and thought, are much more to be 
prized than the fragments of notes and bars he hag 
reserved for his grandchild to feedupon. One thing 
is certain, the diary is an honest diary, written 
without any intention of being at any time presented 
to the public; the great drawback to the interest of 
those letters of Mendelssohn which have been 
published is the transparent nervousness of the 
writer that at some day or other what he was 
putting to paper would be printed. The sayings 
of Mendelssohn, when free and unembarrassed, were 
beyond measure valuable, and had he experienced 
the friendship of some German Boswell, the records 
of his conversation would have placed him among 
the very foremost of thoughtful and conscientious 
artists. As to his unfinished manuscripts, his 
reputation was safe in the caution and wisdom 
exercised by his executors. Of the subsequent fate 
of these MSS. we say nothing, but we are much 
inclined to suppose that the outspoken expressions 
of Meyerbeer bear a latent reference to their dis- 
semination. But a diary{is nota store for music. 
making, and Meyerbeer’s diary must not be burnt, 








AUTHORS’ RIGHTS AND MANAGERS’ 
WRONGS. 


Among the many things theatrical which they 
manage better in France, there is one very ingenious 
system of turning an honest penny which presses 
rather hard upon directors of theatres. It is well 
known that the privileges of authors according to 
the French law are considerable. The sum paid 
down for the MS. of a play may vary acccording to 
the necessity of the contracting parties; but the 
percentage on the profits of the piece are statutory. 
Everybody who has had any brainwork to do for the 
piece, and whose name appears in the bills, gets 
so muchanight. Thus the reward of the playwright 
is a good deal dependent on the success of the play, 
which isas it should be, But the author enjoys 
an additional advantage beyond drawing his ac- 
cumulating percentages: he has also the privilege 
of signing so many free admissions as long 
as his play runs. This is a variable right ac- 
cording to the size of the theatre: at the minors 
he may sign 60 francs’ worth per night; at others 
100 francs’ worth; at the Vaudeville, Variétés, and 
Gymnase, 120 frances ; at the Opéra, Opéra Comique, 
and Francais, 150 francs, or six pounds’ worth of 
orders nightly. Now an English author, who also 
enjoys the permission to write orders during the run 
of his play, is accustomed to be moderate in the 
proceeding. He would consider it an ignoble thing 
to sell his signature among his friends, But a 
Frenchman takes a different view of the matter ; if 
he is allowed to write thirty-six pounds’ worth of 
tickets weekly, they represent to somebody or other 
thirty-six pounds: why not to him? That is the way 
in which he puts the case. Or if not thirty-six 
pounds, say thirty, or twenty, or even eighteen pounds: 
it is always better than nothing. Accordingly 
he pockets his dignity, sits down and writes his 
orders up to the full value, not a sou under, and for 
a week or so in advance, and sallies forth to dispose 
of his property.” As good fortune will have it for 
the authors, there is a lady known as a Fermitre 
de Billets, who (on the principle of the old 
clothes merchants here who will wait on any 
lady or gentleman at any part of the town with a 
view to cast-off wardrobes) is only too happy t9 
buy up such spare paper as may be covered with an 
author’s signature. Madame is delighted to offer 
half-price of the amount at which the ticket is valued. 
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If Monsieur Victorien Sardou is passing by with 
his usual nine hundred francs’ worth of orders on 
a Monday morning what time his piece is playing, 
Madame is free to place four hundred and fifty francs 
at the disposition of Monsieur: she wishes indeed 
she could offer more, but the times are hard, voyons. 
And M. Sardou was so willing to take half-price that 
during the run of that much over-estimated play of 
his, ‘‘ La Famille Benoiton,” he signed for no less 
than 18,000 francs of tickets, and pocketed no less 
than £360 English money by the transaction, ex- 
clusive of his author’s rights and the original sum 
paid for the manuscript. Who would not be a 
Parisian author! It is enough to inflict a passing 
pang upon lucky Mr. Boucicault, albeit half the 
house is better than all your droits d’auteur. 
Meanwhile the plan by which Madame the Farmer 
of Billets is enabled to turn over her capital to the 
tune of fifty or sixty per cent. per night, is very 
simple. She sends out her agents who take up 
their position before the theatre doors and cry, 
‘Tickets less dear than at the office!” You may 
pay at the ticket-office six francs for a billet which 
Madame’s agent will let you have for 4fr. 50c., and 
that with profit, for Madame has only paid 3fr. for 
it. And by this ingenious system of rigging the 
dramatic market Madame clears a quiet £4000 a year 
and puts money also into the pockets of Messieurs 
the Authors. Of course the managers swear; 
but what can they do? Itis only a portion of that 
universal robbery from which they suffer on all 
hands: they are robbed of their admissions right 


and left: Government goes to the theatre for 
nothing, the civil service has the same privilege, the 
press are notorious sponges, and now if the authors, 
like so many Brutuses, turn round on their best 
friend, the unfortunate managers can only shrug 
their shoulders and submit. But the ubuse of free 
entry grows in Paris every day more glaring, and 


some day must be reformed altogether. 





DON COLONA’S REMONSTRANCE. 





The gentleman who recently came to grief at the 
St. James’s Theatre under the name of Don Edgardo 


does of the North Pole? That the next claim was 
pretentious he fully concedes: he himself apparently 
sees that ‘‘ second only to Kean and Macready” was 
a slightly exaggerated estimate of his powers. 

‘*T do not venture to assert that had these grandi- 
loquent advertisements never been resorted to, the 
journalistic expression of opinion relative to my 
abilities (regarded from a less exalted point of view 
than that of comparison with the incomparable 
genius of Kean and of Macready) would have been 
one” (one what?) ‘ of unqualified laudation, but I 
do say that but for the pompous notices referred to, 
my humble merits would have received from the 
gentlemen of the Press a consideration equally 
kindly with that manifested by my audiences, who 
night after night bestowed on me exceedingly warm 
and frequent applause, and were wont to recall me 
twice or three times before the curtain.” 

In plain English, discarding the adjectives and cir- 
cumlocution and turgidity in which Mr. Colona 


were. These, we are assured by him, recalled 
him twice and thrice of an evening; so the critics, 


notices but for Mr. Walter St. John’s pompous 
posters. We do not here go the whole way with 


cheap a dignity. 


ostentation.” 


Colona has thought it worth while to emerge from | charlatan whose name you judiciously leave blank. 


his native retirement and appear for the second 
time before the public. This time, however, he 
makes his bow, not on the stage either of St. 


‘At no distant period I shall reappear in London 


‘““makes up” his meaning as though it were going 
on the stage, the above rhodomontade signifies that 
but for the boshy advertisements the critics would 
have been as kind to Mr. Colona as the audiences | On the Seine to the dry arches of Waterloo Bridge 


Not wholly so,{Mr. Colona, we assure you. For 
you were quite bad enough to be sacrificed for your 
own sake as for the sake of that bouncer and 
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seriously wounded, There is no river-bridge, or 
railroad, or music-hall business, or anything like 
it. What the source really was from which 
Mr, Boucicault drew ‘ After Dark” has since come 
out, through the good memory of a writer in that 
lively serial, the Mask. Of course we knew where 
Mr. Boueicault had got his railway incident: that 
was patent to all beholders in Augustus Daly's play. 
But the question was where had the other part of 
the plot come from; and this query the Mask 
answers. It came indirectly from a play by MM. 
D’Ennery and Grangé, entitled, ‘‘ Les Bohémiens 
de Paris ;” directly from an adaptation of that play 
by Moncrieff, the author of “ Tom and Jerry.” 
Moncrieff wrote a preface apologising for having 
gone toa foreign source for his drama, which he 
called ‘The Scamps of London; and from this 
preface we learn that he converted the Dépdt des 
Messageries, rue Notre Dame des Victoires into the 
terminus at Euston Square (how like the Victoria 
station !) and the arches of the Pont Sainte Marie 


(only a step to Blackfriars!) But let us hasten to 
give the plot as the Mask has unearthed it ; and our 


we suppose, would have given him two or three | readers who know the story of ‘ After Dark” may 


judge the similitude. 
Devereux, alias Fox Skinner, a returned convict 


Mr. Colona. As a mere matter of fact the houses] and man about town, in conjunction with Hawhke- 
which witnessed his performance were never more | worth Shabner, a bill discounter and proprietor of a 
than half full. That he was “recalled” is possible ; | Silver Hell at the West-end, have plucked and ruined 
but then a recall is a not very determinate quantity. | a young man of good family named Herbert Danvers. 
Half-a-dozen friends clapping and stamping in| Shabner holds his acceptances to a large amount, 
front may be said to constitute a recall ; and this is} and he is lying in concealment, having for his 
the sort of compliment which may be insured by | associates some of the lowest of the low, He has 
the humblest tragedian. Mr. Colona even when| in the course of his career become betrothed to a 
acting Second Murderer might have obtained so| young woman named Louisa, whom he has betrayed 


and ultimately deserted. At the commencement of the 


‘‘ The logical inference,” he goes on to say, “ from drama, Devereux has discovered the fact that a very 
these facts is that the Press—justly incensed at, | rich Indian merchant, named Dorrington, has given 
and resolved to punish, the charlatanism of 
Mr. ————— have to that end sacrificed the per- 
former whom he introduced with such indecorous 


a pledge that one Frank Danvers shall marry his 
daughter Zliza, who is an heiress, and he is anxious 
to discover the whereabouts of the intended bride- 
groom. Devereux and Shabner arrange, therefore, 
that their victim, Herbert Danvers, who is the brother 
of Frank, shall be introduced as the person sought 
after, in order that the marriage between him and 
the heiress may take place, by which means they 


under the auspices of a responsible manager, and intend to obtain payment of the acceptances held, 
unprejudiced by circumstances such as the afore- | nd also bonds to a large amount, as a condition of 


James's or of Drury Lane, but in print. He has said, which would inevitably have damaged even | their secrecy in the matter. The proposal is made 


issued a sort of apologue; but mindful of the maxim 
that qui s’excuse s’accuse, he does not exactly excuse 


my own placed in such fatal proximity. In the in 


himself though hefvigorously accuses his manager. | their judgment.” 


If anything be wanted to confirm one’s previous 
impression of Mr. Colona’s character, he himself 
supplies it in his very characteristic letter. Here 
we have again the same high-tragedy stalk, the same 
burlesque assumption of dignity, the same rotund 


phrasing and mock-majesty of periods, as marked | Stop away for years if you like.” It would beim 
the aspirant to classical honours; although this | polite to press the analogy too close, 


time it is Mr. Colona’s pen which solemnly stalks 
and not Mr, Colona’s legs. 


The object of his 


»| But why are we to suspend our judgment? Mr. 
Colona tried to act Richard III., and failed in to, endure the shame she has brought upon herself, 


writing is, he states at the outset, simply to “ offer | evoking any new or strong or artistic realisation 


a few remarks on the late ill-starred attempt at the 
St. James’s Theatre.” Well, but that has been 


terim I ask the press and the public to suspend 


on the wharves; ‘‘ don’t hurry about coming back. 


those illustrious names to which I unwillingly saw | to Herbert, who, by the pressure exercised upon him 


by the two villains, consents to the fraud. 
At the same time that this is taking place, I’rank 


The London public will doubtless be as able to bear yom ey r - val = is Nem — -o + ed 
Mr. Colona’s absence as were the kind friends of Herbert, and proseouting his inquiries among the 


: ing hi : night-birds assembled under the dry arches of 
laa ee. = — avateahepetinnas Waterloo Bridge, hears of his brother's misfortunes, 


and determines to watch over and protect him, as 
far as he is able, from the men who hold him in 
their power. The situation of the scene culminates 
in the appearance of Louisa, who, not being able 


atid her desertion by her lover, jumps from the 


Judgment was passed on that attempt: why should bchigs tuto thee tiver.’: Dancers endenvenss to Save 
it be suspended? Each essay must stand by its 


Yer, and Tom Fogg, a gin-drinking old vagabond, 


done before; the critics offered “a few remarks,” | own merits: the last was a badone. If Mr. Colona |PUt# off in @ boat to assist in the rescue as 


very much to the purpose. 


‘“T]l-starred”’ the 
attempt certainly was, Mr, Colona himself being 


the star. We are glad to find him so far at one | see little likelihood of that happening. 


with the critics. 


But he coincides with them still further, in a 


sentence majestic in its stride :— 


‘‘ That the verdict of strong condemnation passed 


on the performances in question by many of th 


leading organs of the Metropolitan Press was evoked, 
in no insignificant degree, by the ridiculously pre- 
tentious manner in which my début was announced 


is indisputable.” 








THE GENESIS OF “AFTER DARK.” 


@ 


: : the act-drop falls. 
comes back and succeeds in acting well, the judg- . : 
ment will not be suspended but reversed. But we Louisa rescued from drowning, and being looked 


In the second act we find 


after by Old Jom and a scamp of the comic 
order named Bob York, who has been brought 
to grief by Devereux, but who was formerly a friend 
and companion of Frank Danvers. The plot of 
Devereux and Shabner proceeds well. Herbert 


The false scent upon which Mr. Boucicault set his | Danvers, who is now the gentleman again, and is 
critics when he announced that he was indebted to| furnished with money, jewellery, and clothes by 
MM. D’Ennery and Grangé for an incident in his | Shabner, has been introduced to Eliza Dorrington, 
piece, and inferred that the particular drama which |and the marriage is arranged to take place. The 
had suggested the incident was ‘Les Oiseaux de| settlements and bonds are about to be executed by 


Exactly. But which of, the many things asserted | Proie,” was pointed out by us at the time. We| Herbert Danvers, when Frank Danvers appears, and 


of Mr. Colona by his manager does Mr. Colona admit 
to be ridiculously pretentious ? His manager stated 
his name to be Don Edgardo Colona and his 


nationality to be Mexico. Was that ridiculous] 


pretentious? He was also stated to have received 


showed that “ Les Oiseaux de Proie” had nothing | in behalf of Louisa, his brother's betrothed, prohibits 
in common with “ After Dark” beyond the bare fact | the intended marriage, and for the first time in the 
that two people—one a cut-throat duellist—wished | play reveals to the astounded schemers that he is 


Y}to ruin a third person. There is no sensational | Frank Danvers , the brother of their victim, The 


incident in “ Les Oiseaux de Proie” except a sword | villains are not even then disconeerted. Know- 


Testimonials from Juarez. Perhaps the pretence | duel by candlelight, in which the good genius of a|ing that Frank Danvers wishes thoroughly to 


was here. Does Mr. Colona mean to admit that he 
knows as much of Mexico and its President as he 





moral brother so embarrasses the cut-throat gentle- | liberate his brother from their meshes, they 
man that he misses his usual thrust and gets| propose to him that he should purchase the 
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compromising papers they hold, and that for 
this purpose he should meet them at a low 
‘* sing-song”’ called the ‘ Rats’ Castle,’ Dyot-street, 
Saint Giles’s, where their contemplated arrange- 
ments can take place. The proposed interview is, 
of course, a blind on the part of Devereur to lead 
Frank Danvers into a snare, and by this means got 
him out of the way. Confident in his own courage, 
and conceiving the resort to be a public assembly, 
he unsuspectingly falls into a trap. The Rats’ 
Castle” is presided over by a chairman named Ikey 
Rates. Gentlemen are seated about drinking, smok- 
ing, and singing, and a bagatelle-table in the room 
is made the focus for a crowd of enthusiastic and 
apparently innocent players. The discussion con- 
cerning the papers takes place at aside table. De- 
vereux discloses his real intentions, Danvers appeals 
to the assembly, and they immediately break out 
into a chorus about * a Chick Lane Cove,” to drown 
the noise occasioned by his summoning the police. 
Upon the word from Derereusx, he is seized, a trap 
is opened, and he is thrust into the cellar just as the 
police, attracted by the noise, enter to make a visit 
of inspection. 

In the third act, a very powerful and highly 
dramatic episode occurs. It arises in this way. 
Tom Fogg, the old gin-drinker, has from the com- 
mencement of the piece, in his moments of 
delirium, raved about the loss of his wife, who had 
been taken from him by a man named Bernard 
Thornton. Her name was Maria Johnson, and she 
died miserably. He has but one idea, and that is 
to execute revenge upon all those who were accessory 
to her death, more particularly upon her betrayer, 
Thornton. Devereux, knowing of this determination 
on the part of Old Tom, and being anxious in further 
execution of his scheme to marry Herbert Dan- 
vers to Eliza Dorrington, to get Louisa out of the 
way, arranges a meeting between the latter and Old 
Tom in a deserted spot—the Brickfields near King’s 
Cross. To Louisa, who is anxious to hear of her 


lover, Herbert, he promises that the man she will 
meet in the appointed place, and to whom she shall 
say as a password, “I saw Maria Johnson die,” will 


tell her of her lover. She consents readily to this. 
On the other hand, he tells Tom Fogg that the woman 
he will meet at the rendezvous is the woman who 
through jealousy was privy to Maria Johnson's 
death. Old Tom draws his knife, hugs himself 
with the prospect of a terrible revenge, and, 
drunk with gin, hurries to the interview. They 
meet, he is about to kill her, when she discloses the 
fact that Maria Johnson was her mother. Louisa is 
his child! and Devereur is Bernard Thornton, the 
man he has sought for years, and sworn to kill. 

The fourth act takes place in Mr. Dorrington’s 
house at the moment of triumph on the part of the 
villains ; and the denouement is easily told. Frank 
Danvers, who has been rescued from the cellars by 
Bob Yorkney, marries Eliza the heiress ; Devereur 
meets his fate at the hands of old Fogg; and Herbert 
Danvers, now reclaimed by his brother, marries 
Louisa, 

In the foregoing Mr. Boucicault has made some 
alterations—a few bad ones—but several to the im- 
provement of the plot by rendering it closer. First 
he marries his hero before the beginning of the 
play, so as to get rid of the seduction element. 
This is to make the plot more “nice,” but to 
weaken its probability. Fancy a lawful wife jump- 
ing into the Thames to allow her husband to 
marry another woman! An abandoned mis- 
tress, however, might commit suicide in her 
despair. Secondly, the present adapter has com- 
bined Old Tom and Bob Yorkney in one part 
for the use of Mr. Vining. This, we think, pace the 
Mask, an improvement: it binds up the plot and 
makes a capital part for a good actor. The third 
alteration is destroying the relationship between the 
two brothers, Frank and Herbert. The former be- 
comes in “ After Dark’’ Gordon Chumley, of the 
Light Dragoons, and the latter, Sir George Med- 
hurst, following the occupation of acabman. It is 
difficult to understand the motive of a comparative 
stranger adopting the system of protecting a profli- 
gate towards whom he can feel no great interest, 
and carrying it to such au extent as to endanger his 





life; whereas, as between two brothers, the one 
returning from abroad, and anxious to rescue the 
other from the power and influence of a gang 
of sharpers, as in Moncrieff’s play, the motive 
becomes at once intelligible. The basis of the 
adaptation is made by Mr. Boucicault to turn upon a 
will bequeathing to Rose Egerton an immense 
fortune upon the condition that she marries Sir 
George Medhurst, and the villians of the play, there- 
fore, endeavour to bring about this marriage. This 
is inartistic, since in the end Sir Goorge Medhurst 
does not marry Rose, but is restored to his own wife. 
The money of course goes away altogether, to whom 
we are not informed, and when the curtain falls 
we feel that Sir George Medhurst will still continue 
in a state of penury; and that although Gordon 
Chumley marries Rose, he will have to take her with- 
out her fortune. How much better is the arrange- 
ment in Moncrieff’s play! As to the affecting scene 
in the third act between Old Tom and his daughter, 
Mr. Boucicault has cut it out altogether, in order 
to drag in a scene taken bodily from Mr. Augustus 
Daly’s American drama of ‘ Under the Gaslight,” 
in which Gordon Chumley (Frank Danvers) is laid 
upon the rails of the Underground Railway by 
Chandos Bellingham and Dicey Morris (Devereux and 
Shalmer), and is saved from destruction from a 
passing train by Old Tom. 

After this let us in the name of consistency hear 
no more of ‘vermin’ and ‘ penny-a-sceners,”’ 
meaning the Boucicaultese for people who pilfer 
plays. Mr. Boucicault’s hard words are so many 
boomerangs which recoil against himself, for here is 
he doing the worst that the vermin and penny-a- 
sceners ever effected. There is nothing to prevent 
any minor author who writes ata pound per act, 
from going bodily to Moncrieff’s play, incorporating 
into it Daly’s scene, calling it by Wilkie Collins’s 
name, and daring the worst measures from him 
whom the Times calls the leading dramatist of the 
day. 











“FOX AND GEESE.” 


To the Editor of The Orchestra. 


Srr,—As a constant (although not professional) 
reader of your really enjoyable paper, may I be 
permitted a few remarks ? 

In an article last week, entitled ‘‘ Fox and 
Geese,” you very justly reprobate a system of 
swindling largely carried on at the close of the 
London season—a system which, I should say, 
amounts almost to obtaining money under false 
pretences, and as such liable to be dealt with by 
the strong arm of thelaw. But, whilst holding up 
the “kite” to public obloquy, are you not some- 
what too severe on the unfortunate inmate of the 
“Dovecot”—the amateur? Granting that the 
amateur ranks are enlisted from the workshop, 
the factory, and the office (no mark of disgrace, I 
ween), are they so utterly worthless as to deserve 
the scathing sarcasms continually bestowed upon 
them by yourself ? 

Now, Sir, notwithstanding the advice volun- 
teered by a “ working player,’ every man must 
have a beginning, be his profession what it may; 
and to the start obtained in such clubs as the 
* Pimlicovian Rosciuses,” the ‘‘ Kensington Park 
Thespians,” and others bearing equally fanciful 
titles, such talented men as the elder Mathews, 
Mr. Walter Montgomery, and others, are and have 
been largely indebted. 

I am induced to make these remarks, not from 
any desire to uphold amateurs as a body, which, 
so far as I can learn, is largely sprinkled with the 
snobbish element; but from an idea that out of 
so many burning for histrionic fame there must 
at least be some who attain their end and occupy 
a respectable position in the subordinate, if not 
in the higher ranks of the profession. 

I am far from wishing to defend such weak- 
minded individuals as the ‘“‘ Victim” referred to 
in your article, and will rather leave them to the 
tender mercies of “Egbert Bolingbrokes” as a 
fit punishment for their folly, But I do think, 
to use an admirable suggestion put forward by 


yourself some short time since, that a “sliding 
scale of criticism” should be adopted towards 
those of humbier abilities.—Yours, &c., 


JUSTICE, 
—_—<>—_ 


THE GAIETY THEATRE. 


To the Editor of The Orchestra. 

Sir,—By a report which appeared in your last 
impression of a case under the Metropolitan Build- 
ings Act relative to certain alterations now in 
progress at the Marylebone Theatre, Mr. Simpson, 
the builder, is reported to have said :—* That 
he was also the Contractor for the New 
Gaiety Theatre, and the plans for that edifice 
(so far as the point at issue was concerned) 
had met with the approval of the Surveyor 
in that District.” I am assured by Mr. Simpson 
that in this assertion he has been misre- 
ported, indeed it is so contrary to fact that I feel 
bound to give such a report the most unqualified 
denial. I believe, with the exception of the Grand 
Opéra and the New Vaudeville Theatre at Paris, 
there is no theatre in Europe which has been con- 
structed with such regard to prevention of fire. 
There will not be a wall or partition in the building 
of any other material than brick, no lintels in any 
of the walls; and in addition to every corridor, 
passage, and staircase being of stone or concrete, 
the pit-floor and the three tiers forming the balcony, 
upper boxes, and gallery, will be all constructed of 
wrought iron and cement concrete, not a particle of 
wood being used except only the flooring boards. 

A double wire gauze curtain (on the principle of 
the Davy Lamp) will close the opening between the 
stage and the auditory, so that if a fire were raging 
on the former, not a spark, and comparatively little 
heat, could come through to the auditory.—I am, 
sir, yours, &c., Cuartes S. Purpps, F.S.A. 

Architect of the Queen’s and Gaiety Theatres, 

26, Mecklenburg Square, W. C. 


——>—— 


DUTCH GRAVITY. 


To the Editor of The Orchestra. 

S1r,—I like freedom everywhere, and most of all 
in the press, the independence of which is a 
standard of the political and social liberty of a 
country. At the same time I hate unfair dealings ; 
and I consider that article inserted in your paper, 
entitled ‘‘ Dutch Gravity ” (Orchestra, Sep. 5th) most 
unfair and unjust. 

Here is somebody who has, perhaps, never seen 
Amsterdam before, paying a visit to that city and 
writing down an opinion about its character and 
that of its inhabitants—really I must say it—ina 
hurry and just after a few excursions. The question 
is: is his judgment worth anything? I must say 
that the writer of this ‘‘ Note by the Way” is very 
much “ out of the way” in the way of Amsterdam. 

I should like to have fallen across him and shown 
him the town as it is, not such as he describes it. 
People abroad have such queer ideas about this 
country, ideas which they take from old school-books 
and which are perpetuated in this manner in the 
minds of the young. It is most absurd but true; 
every foreign traveller comes here armed with 
prejudice. He has read about the Dutch and hasa 
typical one in his imagination. A Dutchman can- 
not be for him a cheerful and happy individual ; 
he must be rigid, grave, and must like the bottle of 
brandy, otherwise he would not be a Dutchman. 
How old is this, how contrary to the truth! When 
shall we have, Mr. Editor, something new, some- 
thing fair? I am, sir, yours faithfully, 

Amsterdam, Sep. 7th. A Native Resipent. 

——~>——_ 


THE RAILWAY DRAMA, 


To the Editor of The Orchestra. 
S1r,—Dramatic fashions are epidemics: just now 
the epidemic is the Railway Drama, even as eighteen 
months ago it was the Mining Drama, and a little 
further back the House-a-fire Drama. You will see 





we shall have a deluge of railway scenes, with 
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somebody ‘laid on the line, and a real train ap- 
proaching. Augustus Daly started it, Boucicault 
took it up, Watts Phillips improved on Boucicault 
by laying a woman on the rails instead of a man. 
Of course it is more agonising to see a fragile woman 
flung under the wheels of an express train than to 
see a stalwart man doomed to the same. But, Sir, 
I have an improvement on Watts Phillips. In my 
forthcoming drama, the sensational scene is laid at 
Clapham Junction !—all the trains arriving at once ! 
—and a Basy is laid upon the lines! Sir, the effect 
will be marvellous. It is a real baby, none of your 
property pantomime things, but one of your wide- 
staring intelligent babies; and it audibly murmurs 
‘*Pa-pa!” just as six more than usually ferocious 
engines are rushing upon it. Of course it is saved, 
and nothing more fatal than a collision happens, 
but the suspense is awful.—Yours obediently, 
An Oricinan Dramartisr. 
—= 


TENOR OR BASS—SANTLEY OR REEVES. 





To the Editor of The Orchestra. 

Sir,—I observe the following in this day’s Tele- 
graph, apropos of the Gloucester Festival : 

‘‘Mr. Sims Reeves was again in splendid voice, 
and in the song, ‘ Life is darkened o’er with woe,’ 
moved his audience to encore him, and the primo 
tenore acceded to their unanimous request. A 
similar honour was conferred on Mr. Santley in his 
Bacchanalian song.” 

In the program printed by the Telegraph the name 
of one singer is left out. The printer evidently 
obfuscated the critic, who in turn does his best 
to obfuscate his readers.—Yours truly, 


Hatr-Puzz.ep. 








REVIEWS. 





(Cramer & Co. LIMITED. ] 
“ Jupiter.” Grand Marche de Concert. By Carn 
HavseE. 

A brilliant pianoforte piece, and one that will 
provide some work for even a tolerably good 
player. It is howevor very effective, and will pay 
for getting up. 





“The Wood and the Wave.” Duet. 
L, H. F. pu Terreavx. 
Smarr. 

A very pleasing duet for two sopranos, in B flat, 
common time. The words are faéresque, and each 
voice bas a few bars of pleasing solo. It is quite 
worthy of Mr. H. Smart’s reputation. 


Written by 
Composed by Henry 





“Beautiful Isle of the Sea.” Arranged for the 

Pianoforte. By Pauu pr Courcy. 

“ Good-bye, Sweetheart.”” Arranged for the Piano- 
forte. By Paut pg Courcy. 

The above are brilliant and effective arrange- 
ments of the respective popular airs. They are 
good studies for moderately advanced pupils, and 
the trouble bestowed in getting them up will not 
be thrown away. They are admirably calculated 
to develope a light and ready touch, as well as 
tasteful and correct expression. 


‘* Estella.” Valse de Salon. Par Cuarues Loner. 

A very pretty waltz movement, and something 
out of the beaten track. It is not difficult, and 
is sure to please. 





“Spring Flowers.” Pour Piano. Par CHARLEs 

Lorer. 

M. Loret has produced a very taking masurka 
de salon, and having done so, we have no right to 
find fault with the name he gives it. We may be 
excused however, in stating our admiration of his 
Piece, for acknowledging our inability to discover 


an connection between the composition and its 
itle. 





(Horwoop & Crew.] 
Bond Street. A Magazine of Popular Music. 
No. 9. 
The present number contains a waltz and a 


schottische by Charles and Robert Coote; a ballad 
by Mr. J..R. Thomas; and a song by Harry 
Clifton, of the semi-sentimental kind so much 
approved by the “lower middle classes.” The 
work well keeps up its character. 


[F. Prrman. ] 
Watts’s Psalms and Hymns. Part 8. 76 Hymns 
with Music. 

The Choral Cyclopedia. Part 8. 78 Hymns with 
Music. 

These works continue to come out simultane- 
ously. The quantity for the price is enormous; 
the quality is fair, and suited to the large class 
who patronise these works. 





[Hime & Appison, Manchester. | 


“The Merry Bird.” Part Song for Four Voices. 
Words by Mr. Tuomas Dopps. Music by 
Wituiam J. Youne. 

“Come let us be merry and gay.” Part Song, 
Words and Music by the same. 

“ Forest Echoes.” Part Song. By the same. 

‘* Haste, ye merry Elves.” Part Song. By the 
same, 

The above are the last published of a series of 
part-songs by Mr. Young, which now reach four- 
teen, of some of the preceding numbers of which 
we have had occasion to speak in terms of com- 
mendation. The earlier songs were certainly a 
credit to their composer, and as on the whole the 
latest numbers are little if at all inferior, it would 
seem, prima facie, that increased production should 
bring further honour. But if praise is to be 
awarded for merely multiplying such productions, 
it must be merely the praise due to a machine. 
Unluckily Mr. Young is in the same category with 
many others, who, having found they can write a 
part-song, proceed to exemplify their talent per- 
sistently, and thus we are literally pelted with 
part-songs, and dosed with them ad nauseam. Cui 
bono? composer, publisher, or public? When 
once the facility is attained, the works produced 
can rank no higher than the chants and psalm- 
tunes written so plentifully by choir-boys when 
they first study thorough-bass. 

We have no unfriendly feeling to Mr. Young, 
and we take our stand on the nature of the com- 
position so much in vogue, certainly not on any 
peculiar demerit in the specimens now before us, 
Indeed there is ample proof of Mr. Young’s skill 
as a musician in some of his ingenious part- 
writing, which is considerably beyond the average 
of such compositions. Let him try his hand then 
at works of more character, and not aid in bring- 
ing English part-music to the dead level which 
has been reached by the modern ballad, or the 
other flat, stale, and unprofitable music of our 
drawing-rooms. The Old English Glee School is 
capable of infinite development: the approved 
part-song writers show only their power of retro- 
gradation. There is hardly a good glee which is 
not still popular. How many “ part-songs” are 
there that are likely to live? 





[Murzuer & Co.] 
Festival March. Composed and arranged for the 
Pianoforte. By B. Aaurrsr. 

This is a very good march, formed on asimple 
and striking melody, which is well and effectively 
worked up. A good climactic ending is produced 
by the octave quaver passages. As a pianoforte 
piece it is by no means difficult. 





[Novziio, Ewer, & Co.] 

‘Now the golden morn aloft.” Four-part Song. 
Composed and dedicated to H. S. Wrieurt, by 
his Friend and Pupil A. W. Hamitton. 
Another part-song of the approved model. It 

is creditable as an exercise, and displays some 

taste in modulation. Having written it, and had 
it corrected by his master, the author should have 





straightway burnt it. 


EARL DUDLEY AND THE OPERA 
SWINDLE. 





A curious charge was preferred on Monday at the 
Mansion House against an elderly man who refused 
to give his name, but who was understood to be 
called F. A. Farrar. The charge against the 
prisoner was for forging and uttering a bill of ex- 
change for £800, and it was preferred by Messrs. 
Guinness, Mahon, and Co., bankers, of Dublin. 
Some time in August last the prisoner waited on a 
gentleman named Newton, of South Sea House, 
Threadneedle-street, and asked him to discount a 
bill of exchange for £800, purporting to be accepted 
by the Right Hon. the Earl Dudley; and he pro- 
duced to Mr. Newton, as some pretence for being in 
the possession of the bill, a document which might 
probably prove to be a forgery, and which purported 
to be an agreement between Earl Dudley, described 
as of Dudley House, Park-lane, in the county of 
Middlesex, and John Hullett, of Cosham, in the 
county of Hants, Esquire. It ran as follows :— 

‘* Memorandum of agreement made this first day 
of May, 1868, between the Right Honourable Wil- 
liam, Earl Dudley, of Dudley House, Park-lane, in 
the county of Middlesex, and John Haullett, of 
Cosham, in the county of Hants, Esquire, of the 
other part. Whereas the said John Hullett at the 
request of the said William, Earl Dudley, has 
agreed to compose and write the music of a certain 
opera to be entitled ‘* Kong Tolo,”’ such opera to be 
completed within ten months from the first day of 
April last, and in consideration thereof the said 
William, Earl Dudley, doth hereby for himself, his 
executors and administrators, promise and agree 
to pay to the said John Hullett the sum of 800 
guineas, as and for his services in composing and 
writing the music to the said opera, such sum to be 
paid on the completion of the same ; but in case the 
said opera should not be completed by the said John 
Hullett within the said time, viz., on or before the 
first day of February, 1869, then the said John 
Hullett shall not be entitled to receive any portion 
of the said sum of 800 guineas, and the said Wil- 
liam, Earl Dudley, shall be discharged from the 
aforesaid payment. And it is further agreed 
between and by the parties hereto, that on the 
completion of the said opera within the time afore- 
said ke the said William Earl Dudley, his executors 
or administrators, shall and will on demand pay to 
the said John Hullett, his executors or adminis- 
trators, on his and their order, the beforementioned 
sum of 800 guineas, and in default thereof he shall 
be entitled to recover the same sum as and for 
liquidated damages. And it is further agreed by 
and between the parties hereto that should any 
dispute arise as to the said opera, it is agreed that 
it shall be referred for arbitration to two persons, 
one to be chosen by the said William Earl Dudley, 
his executors or administrators, on his behalf, and 
the other to be chosen by the said John Hullett, his 
executors or administrators on his behalf, and in 
case they cannot agree then it shall be referred to a 
third person as umpire, who is to be named by the 
said two arbitrators before they proceed with their 
inquiry, and who's (sic) award it is hereby agreed 
between the parties hereto and their respective 
executors or administrators shall be final and 
conclusive, and all parties shall be bound thereby, 
as witness the hands of the parties hereto.” [Then 
follow the signatures ‘‘ Dudley” and * John Hullett.” 
The handwriting of the witness to the first signature 
is illegible ; the second signature purports to be wit- 
nessed by “Alfred Poole, Incumbent of Purbrook.’’ } 

The bankers in Dublin to whom the bill had been 
presented, not having any suspicion that there was 
any fraud or forgery in the transaction, but still 
desiring to be sure on that point, wrote to Lord 
Dudley, asking if it was his genuine acceptance. 
The Earl happened to be fishing in Scotland, and 
did not receive the letter until many days afterwards. 
Meanwhile, the bankers in Dublin had discounted 
the bill of exchange for £800, and had forwarded 
the amount to Mr. Foxall, a financial agent in 
London. Mr. Foxall handed their cheque to Mr. 
Newton, who paid the amount into his banker's, and 
handed to the prisoner £700 odd. After the bill had 
been discounted, Lord Dudley repudiated all know- 
ledge of Mr. Hullett, and stated that his signature 
was a forgery. In evidence it was asserted that 
there really was a person of the name of Hullett, 
but that he was a mere tool in the hands of the 
prisoner Farrar. The Lord Mayor remanded the 
case for a week, refusing to accept bail. Mr. Hullett 
has since been apprehended, and after a short 





examination was remanded. 
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By ALFRED “TENNYSON, D.C.L., 
Poxr-Lavreate. 








C.omm, 1s. ; FULL L OLOTH G GILT, rT, 98. 6d.; moR0000, 18s. 





| pagan “ARDEN, Erc. A New Epirton. 





By ALFRED TENNYSON, D.C.L., 
Port-Lavreate. 








C.orn, 6s.; FULL CLOTH ¢ one, 88. 6d.; morocco, 12s. 


GELECTIONS FROM THE WORKS OF 








ALFRED TENNYSON, D.O.L., 


Port-Lavneats. 








Cioru, 58.; int EpGEs, 6s.; morocco, 10s. 6d. 


'  vespgtsalnaed 








> yeessoee MOXON & CO, 


D°vEs STREET, PICCADILLY. 





SONGS BY GUGLIELMO. 


Tue Roses, written by L. H. F. du Terreaux 
Tux Tipe. Duet for Soprano and Contralto. 
Words by Henry Ffrench.. eee 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very y, and after the 

manner of Herrick. The music is quite up to the bmn of the 

Pow peep be of Signor Guglielmo, which sieasan well known ‘The 
‘ound effective in the salon 

demands 1 the singer." —Leader. 


Caamaun & Co., Westmoreland-street, Dublin. 





4. d. 
8 0 
8 0 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words, 
Price 3s, 


A sweet lay.”"—Neweastle Weekly Chronicle. 
Beautiful and simple.” —Edinbu gt Ladies’ Own Journal. 
“¢ "—Cork Sout. 





Deserving of the highest meed of praise.” —Fletwood 


an & Co, Limited, 201, Regent-street, W. 


SONGS OF Lene ngiimamenns 


GTUDENTS" SONGS 
BvsGHES SONGS 
SOL SIsRs SONGS 
Y OLEGLIBDSES 


Q ELECTED with special Symphonies and Accom- 
paniments by ALBERTO RaANDEGGER. 


RANSLATED by L. H. F. pu Terregavx. 


German words attached, 


Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
THE MILL-WHEEL. (In einem kihlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG, (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 


. THE ~ can OF YOUTH. (Jahre kommen Jahre 
gehen. 


THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
MY PIPE. (An die Pfeife) 


HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 


THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

MAY MORNING. (Mailied am Morgen.) 

HOPE. (Die Hoffnung.) 

MERRY AND WISE. 
bleiben.) 


Sr anno pr 


9. 
10. 
11. 


12. 
13. 
14. 


15. (Es kann ja nicht immer so 


16. THE SOLDIER'S LEAVETAKING. 


ausziehenden Soldaten. ) 
17. IAGO'S TOAST. (Soldatenspruch aus Othello.) 


18°, THE HAPLESS SERENADE. (Der Stdandchensdnger 
und der Nachtwéchter. ) 


19.. THE VIOLET AND THE MAIDEN. 
- + und das Madchen.) 


20. GLADNESS GIFT OF GODS. 


(Abschied der 


(Das Veilchen 


(An die Freude.) 


PRICE 3s. EACH NUMBER. 
The Series to be Continued. 


‘«There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 


“Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


ORAMER & Co. LIMITED, 201, Regent Street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 








ee Glover. “Soft fell the Dews « the Summer 
Night.” Words by J. E. Carpenter.. 
as ¥ ues, ** Beautiful — of “Words by J. 
E, Carpenter ...... 
Macfarren. ‘‘The ety of the Leaf. » "For Soprano and 
Contralto . ‘ 
Vincent Wallace. ad ‘Over the Silvery ‘Lake. ad " Barcarole 
for Wwe female voices. Words by J. E. Carpenter .. 
y 


Linle light - magne sa van - om 
Tonnge a z 


Cramer & Co. Limited, 201, Regent street, Ww: 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


8. 
Mermaip’s Sone (from “‘ Oberon”) ......+. 2 
‘Tur Oxp Crock on THE Srairs” (Descrip- 

tive Morceau)........ 
Hespern; Nocturne ......sceseeseeeeeees 


Quaproox Dance ... 


La PromessEe Donnée (‘* Pensée Fugitive”). 
Der Freyscutirz, Fantasia ............. ° 


“The above six pieces comprised the best collection of 
— 3 music that we have seen for very long. es 
of variety, without offering any be yd to the ote edna 
Tye ott es serene ore rarer 
ey ulated on oon t req 
the absence of difficul ulty, and commendable 
brevity.’ "—The Leader, Nov. 2nd. 
“ Admirable pieces, where the student will find both 
and improvement, and the accomplished 
of his ability and 


a2ccoooan ao 


ample 
his audience.” 





Caamzn & Co, Limited, 20), Regent-street, W. 





NATIONAL MUSIC. 


OOD’S NEW AND 60 COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dun, T.M. Mupig, J. T. 
ey of and H. Ee ed = three voltimes, cloth, 21s , or 
e in one, und, gilt edges, ng and 25 
“ie full bound morocco, 318. 6d. m5 elegant 
ye Critical Dissertation and History of the 
Sona tes n written by Guonce Farqunar Graname, 
Author of the article “Music” in the seventh edition of the 
‘* Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One vol 
Introduction by Groner FargcuHaR GRanane, 7s 
THE DANCE MUSIC One volume, 7s. 
Complete Collection of Reels and Straths 
admit of their a Bal played in the regular 
Strathspey, and Reel. 


M°? OORE’S "ti MELODIES. — With New 
aiatiee and Accompaniments, and Edited by G. A. 
MACKS 'N. In one volume, full Musio Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, Is. 
Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 


Being the 
y8 so arranged as to 
sequences of Reel, 








a 


ocoamonmooooooocec: 


Let me love thee .. sss 
A Voice from the Ocean . $66 6006 
rook Land.. eo eevee 
All that ’s bright must fade athed 
on meg ad eoneege soe 
Pa Fae oeece 
Pretty Nell .. 

Twilight .. 2 00 60.60.56 660 
Kissing her Hair | oe cteces 

What saith the River...... 

ans ot Sesto ones ee 
bay es of St. ee Nuns... 


The Staee 

I long for the Vio ot Spring .. 
My Jamie . ..-G. Perren 
Song of the Echoes .. J. Barnett 


Cramer & Co. Limited, 201, Renee street, W. 


WEHLI’S COMPOSITIONS. 


Home, Sweet Home (for left hand only) .... 

MINNEHAHA..... 

SruvER CASCADE......+... gavabsdeeee 

Marietta 

Sans Soucr ee 

Lurie. Fantasia..... bedsconsa gan 
Cramer & Co. Limited, 201, Regent-street, W 


Me 


\. Henry Smart 
ae Reichardt 


gn ais Mn tA 











CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE, 


Night Dews .. coves 
Le Sommeil des Fées . 
Jupiter. Marche de Goncert :. 
Pleasant Syeama obececeresos oe 
The Request. . pieekcaneeae 
Tornado Galop. 00d socese 


Cramer & Co. Limited, 201, Beomeeieed, w. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the be men of modern 
society is cleverly hit off. air tuneful an eee The 
words by Heyazy 8S. Lzieu, eather of “‘The Twins,” &c., &c. 

JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caaman & Co. Limited, 201 Regent-street, W. 


seeeeereneee 








With beautiful Portrait of H.R.H. the Princess of Wales. 


ERIN’S HOPE WALTZES. 


Ww. c. LEVEY. 
Price 4s. 


Lonvon : 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


e0nes: 





ANDEGGER’S raw" 


“Four ltalian songs, * Si siete buona,” seoeeall ata a’ una 
stella,’ ‘Io t amero,’ and ‘La tuna é * by Alberto 
(Cramer = may be (ow Rep ay ed to those who 
sowething and Italian . The second is, 


Cuaman & Co. Limited, 201, 








le 


Ps, 
nor 


‘SOIL ye mis 


iain 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Moyraomary. Music by 





Etizangtn Purtr. 2, 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 


i“ DED LEAVES. Words by L. H. F. pu 





No. 6. 


Tareeavx. Adapted from a melody of Paul Henrion by 


W. C. Levey. 3s. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. |. 


QPEAK TENDER WORDS. Sung by Mrs. 


Cramer & Co, Limited, 201, Regent-streot, W. 


Howard Paul. 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





No. 1. | 
RAMER'S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
/ _PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, seme Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Keady.) | studies in Book 5. (Ready) 


No. 2. Tr seaaiaae t. x 
({RAMER’S SECOND BOOK, containing Scale RAMER'S SEVENTH BOOK. | Studies com- 
Passages, Easy Exercises, Preludes, &c. chosen from the | 2 
— bey Bertini, oe. Logier, oe. f &e., 4 RAM No. 8. 
¥ amiliar Atrangements ite Sac 1 Operatic | y Ns 
Airs calewated to form aad develope the taste of the Performer. with — pa ne og aes > 
(Ready. ) ree ‘Bennett, de : ’ 


ae ‘ | No. 9. 
RAMER'S nana Containing little RAMER’S NINTH BOOK. Advanced Studies 
tasias progres: n ulty, The re : 
from the Best Weitere, Preiudes and Exorciecs from The snane| deste. from Cramer and the Standard Composers for the Piano- 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No. 10. 
with a special view to the Freedom of the Left Hand&c. (Ready.) RAMER'S TENTH BOOK. The Modern 
No. 4. School—Thalberg, Chopin, Gounod, &c. 
Ces FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready. | 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. \ ARGUERITE. Mazurka. By T. M. Mupix. 


RAMER’S NEW PIANOFORTE SOLOS. 


8. dd. 





Deux Impromptus pour le Piano. Composée par 
nt RE ener pars 
Cramer & Co. Limited, 201, Regent-street, W. 


Price 3s. 
Caamer & Co. Limited, 201, Regent-streot, W. 





TELLA. Nocturne. By T. M. Mupts. 3s. 


CramEr & Co, Limited, 201, Regent-street, W. 


Caan NEW DANCE MUSIC FOR THE 
SEASON, 


OSE BLANCHE WALTZ. By W. ©. Levey. 
Solo 4s. Duet 5s, 
Cramer & Co., Limited, 201, Regent Street, W. 








PLUM QUADRILLES. On Popular Airs. 


No. 5. No. 12. E 
RAMER’S FIFTH BOOK. Studies in Various, (WRAMER’S TWELFTH BOOK will be chief P By Hunat pa Vittses. Selo és Dust be, 


) Keys, chiefly introductory to the Pieces contained in the 


composed of Cramer’s Advanced Studies, for th isi- 
following Book, (Ready.) e ‘or the acquis 


' tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srazezr, W.; 
and SIMPKIN, MARSHALL & CO. 





H 
R Rhineland. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-stree W. 


INELAND QUADRILLES. On Songso the 
Cramer & Co, Limited, 201, Regent-street W 





ECEPTION LANCERS. 
Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 


By T. Bannerr. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. No. 4. 

RAMERS VOCAL AUTOR, cuntainin the RAMER’S FOURTH BOOK, consisting of 

the Perfect Cultivation of the Voice, with Appt 4 riate Ex | Lessons on the Italian School of Singing, with Observa- 

| haterngpand Solfeggi, Sim Je Songs in 0 Pend T .P 4 tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

Useful for re Nae a Cons teach ne wo | Rubini, Schira, and other celebrated Italian Masters; also, 
P Part-Songs by Macfarren and other Composers. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer-| No, 6. 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | “heen FIFTH BOOK, containing Exercises 
and Three Parts, with Observations and Illustrations from the and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
works of Bennett, W. Maynard, Crescentini, Paer, and — is Gounod, Schubert, Schira, Balfe, Wallace, Mactarren, and 
| Ha 


No. 3. tton, 
RAMER’S THIRD BOOK, taini E | No. 6. 
C cises, Solfeggi, &c., carefull prey from the ie at} RAMER’S SIXTH BOOK, containing Duets, 


Rossini, Rubini, : Songs, &c. &e. | Trios, and Part-songs by celebrated Composers. 


Books 7 to 12 are in the Press. 





Lonpoy: CRAMER & CO. LIMITED, 201, Recenr Srrezr, W. ; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Resenr Srreet, W. ; 
Ann SIMPKIN, MARSHALL & CO. 























POLess NOLES e AMS GALOP. By 


Hera pe Vitttans. Price 4. 
Cramer & Co. Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jomann Staavss. English Kdition, Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jonann Srravss. English 
Edition. Price 3s, 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonany Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-atreet, W. 


PDLAYFULNESS POLKA. (L’Enfantillage.) By 
Jouany Straves. English Kdition, Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


ps FORCE GALOP. By Jonann Srnavss. 





English Edition. Price 8s. 
Craman & Co. Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Joann Staavss. English Edition. ce 3a, 
Caaman & Co. Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, oo pages at 
Covent-garden Promenade Concerts, ng! tion. 
Price 3s. each Number. 
Cuaman & Co, Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 6s. Accompani- 
iments : Flutes, Violin, and Violoncello, 18. each. 
Craman & Co., Limited, 201 Regent-street, London, W, 








Beautifully illustrated in colours, 


AWN OF SPRING. Polka de Salon, By 
. Price 3s. 
“A dioming ttle} a very pretty ploture to mateh it ; three 
Jeasant lines of Jean Ingelow as a motto; and above alla 
spirited movement varied with great musical skill, — 
Brighton Herald, 
Cramer & Co. Limited, 201, Regent-street, w. 





For Four Voices and Piano, to English Words, 
oye FIFTY SACRED MUSICAL cunts 
Jewish German 
of Groce | ere | fet | Cleerertgine 
Price 1s, Crown 8vo., cloth, gilt edged. 
Cnamun & Co,, Nisszr & Co., and Hamiuton & Co, 





Now Ready, Price 3s. Feap. 8vo., cloth. 


HOMIWN EB &. 
E © © % oy an oxrorp poy. 


Apams & Faaxcis, 69, Fleet-strect, E. 








A FOBZA DEL DESTINO. HE PEARL. A Souvenir. Words by L, H. F. 
By Vaso1. P pu Terxrgavx. Music by Bonpzss. Price 3s. 
Fantasia on the Motives from the Opera. Vor Piano- . ____ Caaman & Co, Limited, 201 -Regentatzest, We 
Two Fantasias on Airs. For Piano ......-.-.-.Rummel 4 0 UR TWO HEARTS. Vocal Duet. By Borpzse. 
Ditto ditto. Daithiccccassssoccs Oo Price 4s. 
Rataplan (Soldiers’ Chorus), Arranged for ..-- "3 Caamer & Co. Limited, 201, Regent-street, W. 
Le Vivandltre.. -... «0.0.10... +: Brinley Richards 8 6 A COUNTRY LIFE. Written by CHARLES 
Favourite Airs. Arranged for Pianoforte. W. H. Callcott. Dickens. Composed by Jony Huttan. Price 3s. 
In Three Books ......sceecceeseeece seeeeeees 0QCh $ 9 Crasenn & Co. Limited, 201, Regent-street, W. 
Cranzn & Co, Limited, 201, Regent-street, London, W. fact lady LEE, By Cuartes Buampnin. 
Price 38. om 
A FOBZA DEL DESTINO. By Vunpt. Cranzn & Co, Limited, 201, Regent-street, W. 
“Swirrtty tarxoven tHe West,” 2s, F “Tus 
Mater’ ” ts in from GRETTON’S MERRY OLD ENGLAND 
Maroax's Pavan,” 8. Vocal adaptations in English G. aRY 
Caanen & Co. Limited, 201, Regent-strect, W, Caanaa & Co, Limited, 201, Begent-strest. 
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RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLAC E, EATON SQUARE. 


—_— ——— 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 18. ; by post, Is. 1d. ; sewed, 6d. ; by post, Te 

THE RHYTHM of ST. BERNARD of MORLAIX, 
- the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Cro tia, Istria, and Styria; with a 
Visit to Montene gto. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by arg illustrating as many passages of Holy 
Scripture. ; by post, 28. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM, 
and 8. BASIL New and Second Edition, 
68. 4d 

THE TRANSLATIONS ofthe PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 3s. 2d. 


2 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. 
Vol. L, Lent to Ascension; Vol, II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German, In Monthiy Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; 

Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s, 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d. ; by 
post, 1s, 7d. 


and other 


6s. ; by post, 





and other 


TO THEOLOGIANS. 

THE VOLUME OF THE UNION 
FOR 1807, being Vol. 2 of the New Series. 
Post, 14s. 6d. 

THE CHURCH'S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parssytretayism and [rvineis. 
Vol. IL, On Anaparrtism, the Iypergenpenrs, and the Quaxzns, 
Vol. IU, On Mernopism and Swepgexporctans, 
Each 3a. 6d. ; by Post, 3s. 10d. 
and V. On Romanism. 2 Vols, 
by Post, 4s, 10d. 

THE LITURGICAL REASON WHY ; 

Series of Papers on the Princi 

Prayer. By the Rev. Alfred 

4s. ; by Post, 4s. 3d. 

IRONS ON MIRACLES AND PROPHECY ; 
ba ber Sequel to ‘Tae Bisie anp irs Lyrerragreas.” 
by Post, 36. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. red 
W, J. Lrona, D.D., Prevendary, of St. Paul's, 38. 6d. ; 
post, Ss. Od. 

SANCTA CLARA on the SRIBeY- NINE 
ARTICLES. Edited by the Rev. Lee. ‘‘It formed 
the basis of Tract 90,"—-British iis 7a. ; by 
post, 7s. 6d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 


THE LITURGY of the CHURCH of SARUM, 
FRANELATED. Preface by Rev. T. Carter, 7s. ; by post, 


INCENSE “After the Accustomed Manner,” 
Gps to Seripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s, 8d. 


REVIEW 
188. 6d. ; by 


Vols. IV Each 4s, 6d. ; 

being a 
»les of the Book of Common 
illiams, Culmington, Salop. 


DR. 





a. 7. HAYES, Lyall Place, Eaton-square, 8.W. 


| 
\ 
| 


Publishing Monthly in 1s. Parts. | - 





NEW MUSIC 


BY 
C. GODFREY. 





QUADRILLES. 
Coldstream Guards, on Scotch airs 


| Queen of the Isles, on Gounod’s ——— eres 


Saphir, Le, on airs from F. David’s ‘‘ Le Saphir”. 
LANCERS. 
The Rhine Wine... i Pee ee 
WALTZES. 
Florence, The........ 
Mildred, The .......+++. 
Nora, The. ‘ oe os 
Good-bye, Sweetheart ee to ecee 
Ilma, on Arditi’s Valse (Sung by Ima de Murska) oe cece 
GALOPS. 
Wind-up, The 


Tramp, The, founded on the celebrated American | air.. 
‘Cross Country .. 


Mayfair, on subjects from Nicolai’s “ Merry Wives” va # 
SCHOTTISCHE. 
Ketiledrum . 
Caauan & Co. Limited, ‘201, Regent- street, Ww. 


THOMAS PRATT & SONS, 


Inventors and Sole Manufacturers of 


THE POCKET SURPLICE, 


In neat leather case, adapted for the = 
$ the Gos 3 while travelling, &c. ; 
carried in the coat pocket as easil 
\\ a book, and much lighter. ra 7 
\ Sent post free on receipt of P.O.0. for 25s. 
Good black Clerical Suits from £3 18s. 


Chorister Boy’s Cassock and Sur- 
/ plice, small size, 21s. 


. Every eae of Church Fur- 
niture. 


‘6 The largest and most varied Stock of 
4) Eucharist Vestments, Cassocks and Sur- 
'y plices in London to eelect from. 
on. — and heey Inverness 
pes, in Waterproo: rge and other 
Woollen Cloths.» r; 
Tue Correct Patsst’s Hoop. 
Price in Stuff, 18s, to 25s. ; in Silk, from 
30s. to 50s. 
' Gothic Metal Work, Incense, and Altar 
Linen, &c 





NEW SONGS 


BY 
SIG. ARDITI. 


L. 





Beauty, Sleep (“L’Ardita”) (s) . : 

Dream of Home (Tl Bacio”) (a) 

Garibaldi (sung at the —ane Palace ‘upon Garibaldi’s 
visit) ... eases 

Gondolier’s last good night ( (n) 

Let me love thee, in C and D (BY, ‘sung ‘by Mr. ‘Santiey) . 

Life’s Curfew Bell (B), (sung by Mr. Gantley). rr 

Love’s presence, in Cand E flat GB) cc ba st necn ogeudep 

Now, thou art mine ..... SPIEL eyo wees 

O Vezzosa Giovinetta. . bos chav te ba 00 ce.08 pe 

They ask me why I love her ‘(n), (sung by Mr. Santley)... 

Cramer & Co. Limited, 201, aeinetasienanaiin WwW. 
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NEW MUSIC 


J. G. CALLCOTT. 





WALTZES. 

Bellona .. ee eeere 
Lurline, on Wallace’s opera os cesses ceed cb do pee ct veld 
Rose of Castille, on Balfe’s opera ..........4++. . 
Queen Mab . rrr * 
King Char’ les. Il., ‘on Macfarren’s opera . 

La Fleur du Bal . = ae debe cntianzenn 
Queen of the Night Scebhe cs bednbe nn been eenmenns eccepts 
Chloe . 00 te bees 

Lilian,. 


Pe 


POLKAS. 


Artist's Corps .. 
Clipper or Regatia 
Como ...... 
Papillon .. pick eb am aiee Gah She be meee hhh ale we Ob ae 
Rose of Castille On 6.00.56 60 0 60.0080 00 00 00 00 06 00 6800 08 60 
UNIO nine ais:iew 00 50.46 cd's. b Os ductisclee una ¥e 


GALOP. 


bo co to cong 


Go-a-Head ...... 
Cnaunn & Co. ‘Limited, 201, " Regent-street, Ww. 


io) 





STANLEY, GERALD. 
WALTZES. 
Woodland Wee oc ve cccc ce secs vecccote secs esics cece 
BOER, GROOT GOR 00.00 00 00:06 00:00:00 05 09:00. 00,0000.00-00:00 
I i as dg ccay ce Shana ae eels ae ao 
Summer Rambles ..... 
Cramer & Co. Limited, ‘201, Regent-street, Ww. 
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Catalogue on Application! 
OXFORD HOUSE, 


= SUSSEX STREET, 
Lonpox, 8.W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire 





Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 4 
Repairs and Contracts for Tunings 

undertaken. 
Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.’8 BRIGHTON BRANCH. 
64, WEST STREET. 


EXPOSITION UNTVERSELLE, 
PARIS, 1867. 








THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE GHILD’S OWN SINGING BOOK : 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY. 


Post Free 25 Stamps. 


12 SEGS8 


Lonpon ; 


CRAMER & CO. LIMITED, 201, REGENT STREET. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 

Comment) Dat 204, f oft she ne Seal Ee © 
inco; excellence of for 
Maresiat, Easy aan and Gazat DusaBiLity 
ere ge 


They can be aaeaah, Rotel, 20 orear: Gocies te the Won! 


ca ea al 


his productions, which, 


Quauity 
will ensure 


jaca, Seba 


ACCOMPANIMENT FOR THE PIANOFORTE. 


bint 


— 

© 
8 
A 


Creer i? 


THE "Sun Seer HIGHEST PRIZE, 
carly 20,000 f thew unparalled Machines now in us i 

Ni 200,000 of these un aoe i ute, use 
gral of tie ee ee ee aldnd © of work gratis ae ont 





== & BAKER SEWING are ae 
150, Regent Street, London, W 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
toed to zeestyn tne Sat wromniann over ol conmpeypene, Yer 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its n, Cacat means. The 
Sr att aes ha 
0. 9, GREAT ST 








Teas as 
Warehouses, 
Bishopsgate. 











